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Two BOYS WANTED for Perth Cathedral Choir. 
Must have thoroughly good Treble voices, and able to read 
Music fairly. The Boys will receive a Classical and Musical Educa- 
cation, with board and 4 BY Apply at once to Dr. Linter, Organist, 
16, Barossa-place, Perth, N. B. 

S); PAUL’S CATHEDRAL.—A few CHORISTER 


BOYS are REQUIRED to take part in the Sunday evening 
Congregational Service, and to attend a weekly Rehearsal. Remunera- 





tion from £3 to £5 a year, according to ability. Apply to the Organist, | 
OPRANO.—WANTED a Lady, capable of taking | 





the Solo and Verse parts of Anthems and Services. No Mezzo- 


Soprano need apply. Stipend £ 
Martin, Licensed Victuallers’ Asylum, Old Kent-road, S.E. 


OPRANO SINGERS.—WANTED, Two Ladies 
in the Choir of South-place Chapel, Finsbury. Must be able to 
take solos, and read fluently at sight. Sunday morning Service only. 
Salary {10 per annum. Apply by letter, stating qualifications, to 
G. H.,20, Smithfield, E.C. 
OPRANO WANTED for a Church in Kensing- 
ton. No week-day practice. Good voice and good Reader in- 
di p ble. Apply to Organist, 163, Piccadilly, W. 
ANTED, a SOPRANO for a City Church. 
Sunday morning, Service; Wednesday evening, practice. 
Choral Service. Good reader indispensable. Moderate salary. Apply 
to Mr. Bicknell, 4, Primrose-street, Bishopsgate, E.C. 














10 per annum. Address Rev. W. G. | 








Bers WANTED for the Surpliced Choir of St. 
James’, Westmoreland-street, Marylebone. Remuneration from 
fi tos, to £5. Apply at the Church, Friday evenings, 8 to 9.30, or | 
undays after Morning or Evening Service. 
OPRANO as LEADER for Church Choir at 
Clapham Junction. A Lady residing near desired. {10 per 
annum. Address D., 5, Cologne-road, New Wandsworth. 
EADING TREBLE (BOY) WANTED for the 
Choir of Trinity Church, Gray’s-inn-road. Salary according to 
ability. Apply at the Church on Friday evenings at 8. 


ALTO or CONTRALTO WANTED immediately 
{4 for a City Church. Two Sunday Services; one Weekly prac- 
tice. Salary £10. Address H. J. White, 48, Lordship-road, N. 


T. MARY’S, ALDERMANBURY.—Two ALTOS 
are WANTED at once. Two Services on Sunday, and one 
week Evening Rehearsal. Stipend £6 per annum. A good TREBLE, 
— knowledge of Music, also REQUIRED. Address Choirmaster 
as above. 


ALTO: Good Voice and Singer, REQUIRED for a 
Church at Kensington. Stipend £20. Address J., Novello, Ewer 
and Co., 1, Berners-street, W. 


ALTO SINGER WANTED for the Choir of Trinity 
Church, Gray’s-inn-road. Salary {10 per annum. Apply at the 
Church on Friday evenings at 8. 


ENOR WANTED for a Church at the West End. 
Two Services and Weekly Rehearsal. Stipend £10. Apply by 
letter to Choirmaster, Novello, Ewer and Co., 1, erners-street, W. 


ALTO, TENOR, BASS, and Two LEADING 
TREBLES WANTED for the Surpliced Choir of an East-End 
Church. Services choral. Duties, Sunday morning and evening, 
with weekly practice. Salary £8 to 12. Apply by letter to the Vicar, 
12, Commercial-place, Commercial-road East, E. 


ICHFIELD CATHEDRAL CHOIR.-WANTED 

a Supernumerary Singer with TENOR VOICE. Salary £60 per 
annum. Testimonials as to character and quality of voice to be sent 
to Charles Gresley, Esq., Chapter Clerk, the Close, Lichfield, on or 


e Nov. 15th. 
A TENOR REQUIRED for a Church at 


Upper Norwood. Two Services on Sunday, and Friday evening 
mostice. For particulars, apply to Edward Basley, 4, Malcolm-terrace, 
Dper Lewisham-road, St. 






































» W/ANTED a TENOR for the Choir of St. George’s 


Church, Hanover-square. Salary £10 per annum. Applica- 








—" to be addressed to the Organist, St. George’s Church, Hanover- 
Square. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


SECOND SUBSCRIPTION CONCERT. 


THURSDAY, NOVEMBER 33, 1873. 
BACH’S SACRED ORATORIO, 
THE PASSION 
(ACCORDING TO S. MATTHEW.) 





Miss EMILY SPILLER, 
MapaME PATEY, 
Mr. W. H. CUMMINGS, 


AND 
Mr. THURLEY BEALE. 
7 Mr. BARNBY. 
ORGANIST fe A Dr. STAINER. 


BAND AND CHORUS OF 1200. 


ConDUCTOR . 


Doors open at Seven o’clock. Commence at Eight. 


Boxes, £3 3s., £2 10s., and £1 1os.; Stalls, 7s. 6d. and 5s.; Balcony, 
3s.; Admission, 1s. Tickets at Novello’s, 1, Berners Street, and 35, 
Poultry, the usual agents, and at the Royal Albert Hall. 


ROYAL ALBERT HALL CHORAL SOCIETY. 
THIRD SUBSCRIPTION CONCERT. 
THURSDAY, NOVEMBER 27, 1873. 
HANDEL’S ISRAEL IN EGYPT. 


(With additional accompaniments by G. A. MACFARREN.) 








Miss EDITH WYNNE, 
MapaME PATEY. 
SIMS REEVES, 
&c., &c. 


ConDvuCcToR : ‘ Mr. BARNBY. 


Tickets, as above, at Novello’s, 1, Berners Street, and 35, Poultry, 
the usual agents, and at the Royal Albert Hall. 


VOIces are greatly needed for the Choir of the 
Parish Church, South Hackney. New Choir Stalls have been 
added. Full Choral Services; Surpliced Choir. Gentlemen willing 
to help are requested to write to the Choirmaster, 8, Church-place, 
South Hackney, E. 


Mr. 





ANTED, a TENOR VOICE for the Choir of 

Christ Church, Streatham-hill. Services morning and evening 
on Sundays and Good Friday, and the morning of Christmas Day. 
Salary at the rate of 10 guineas per annum. Apply at Christ Church 
Vicarage, Roupell-park, Brixton-hill. 


ASS or BARITONE.—Attendance on Sunday 

morning only. Must be able to read.. £7 ayear. Apply to the 

Organist, Church of St. Dunstan-in-the-East, near the Custom House, 
Thames-street, on Sunday afternoon, Nov. 16th, from 4 to 5 o'clock. 


ASS WANTED for the Choir of S. Philip’s 
Church, Kensington. Two Services on Sunday; practice on 
Friday evenings. Salary £15 per annum. Apply in the first instance 
by letter, enclosing testimonials, &c., to the Choirmaster of S. Philip's, 

23, Eardley-crescent, West Brompton, S.W. 
S°- PAUL’S CATHEDRAL.—There will shortly 
be VACANCIES in the Sunday Evening Choir for a few quali- 

fied AMATEURS. Apply to the Organist. 
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PROFESSIONAL NOTICES. 


MADAME LEMMENS-SH ERRINGTON 


Begs to announce that all Letters for Engagements must be addressed 


directly to herself at 53, Finchley-road, N.W. Communications 
made through “agents” will receive no attention. 





WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvingtonesty 
Hulme, or the Cathedral, Manchester. be 


W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester, 











- MISS ELLEN GLANVILLE (Soprano), 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


THOMAS ALLEN (Principal Tenor), 
Church of the Holy Name, Oxford-street, Manchester. For Oratorios, 











MRS. WILSON JACKSON (Soprano). 


For Oratorios, Concerts, &c., address 56, Lee-crescent, Birmingham. 





MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., address 
Robert Town, Millbridge, Normanton. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 








MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS CLELLAND (Soprano). 


For Terms and Critiques, address 51, Elizabeth-street, Cheetham-hill- 
road, Manchester. 





Miscellaneous Concerts, &c., address Messrs. Turner and Sons, 
Musicsellers, 38, Deansgate, Manchester. 


MR. H. T. BYWATER (Tenor), 
Of the Liverpool, Birmingham, and Glasgow Concerts. For Oratorios, 
Concerts, &c., address 40, Darlington-street, Wolverhampton, 
MR. T. COOPER (Tenor). 
For Oratorios and Concerts, address S. John’s-road, Newbold, 
Chesterfield. 








HENRY BRIGGS (Tenor). 
For Oratorios, Concerts, &c., address Quarry Hill House, Leeds, 


T. W. HANSON (Tenor). 


For Oratorios and Concerts, address Cathedral Choir, York, 


MR. GEORGE W. B. CREAKE (Tenor). 


For Oratorios, Concerts, Dinners, &c., address Cathedral, Ely, 











MISS CHAPLIN (Soprano). 
Address City of London College, 52, Leadenhall-street, E.C. 


CARLOS LOVATT, Vocalist (Baritone). 


For Oratorios and Miscel. Concerts, address Cathedral, Manchester, 





MISS DUMVILLE (Soprano). 
For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
Manchester. 


MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 

150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. bd 


MISS JULIA JONES (Soprano). 


For Concerts, &c., address 1, North-place, Cheltenham. 


MISS M. B. CRICHTON (Primo Soprano). 
For Oratorios and Concerts, address 98, St. Andrew’s Villas, Preston- 
street, Bradford, Yorkshire. 











WILFRED SHARPE (Baritone). 


For Oratorios, Concerts, or Lecture Entertainments, address 
7, Brighton-terrace, Victoria-park. 
Opinions of the Press forwarded on application. 


HENRY C. SANDERS (Baritone), 

(Of S. Andrew's, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N, 
MR. W. T. BRIGGS (Bass), 
Chapel Royal, St. George’s, Windsor. 

C. D. COLLET (Bass, Teacher of Singing), 


Sunny-bank, Hazleville-road, Hornsey-lane, Highgate, N, 
MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester. 

















MISS AGNES LARKCOM (Soprano). 


For Oratorios, Concerts, &c., 14, Bedford-street, Reading. 


MR. O. CHRISTIAN (Basso). 


For Oratorios and Concerts, address 18, Adelaide-square, Windsor, 








MISS JOSEPHINE PULHAM (Soprano) 


(Of the Royal Polytechnic), is open to Engagements for Operettas, 
i Concerts, Dinners, &c. 12, Park-street, Greenwich. 


MADAME HELENA WALKER 
Begs to announce that all communications respecting Engagements 
for Oratorios, Concerts, &c., must be addressed to her residence, 
6, West Bank-road, Edge-lane, Liverpool. 
MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MADAME RIPPON (Contralto), and 
A. F. RIPPON (Violinist, Soloist, or Leader). 
For Oratorios, Concerts, &c., address Schubert House, Crown-street, 
Reading. 
MISS KATE BROOKS (Contralto), 
Open to a Church Engagement. Good sight reader. Address 
279, Regent-street, W. 
MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 


MISS JULIA DERBY (Contralto). 


-For Oratorios and Concerts, address 57, Eleanor-road North, Dalston. 


"MISS FLORENCE WYDFORD (Contralto). 


Open to Engagements for Concerts, Oratorios, Dinners, &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


t 


























~ MR. J. H. PEARSON (Alto Vocalist). _ 
For Concerts, &c., address Cathedral, Manchester. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s Wood. 
MR. M. KENNEDY (Tenor), 


Carlisle Cathedral. Address ro, Fisher-street, Carlisle. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. For Oratorios, 
Concerts, &c. 




















MR. HENRY TAYLOR (Tenor), 





MISS KOHLER (Professor of the Pianoforte), 
39, Coleshill-street, Eaton-square, S.W. 


MISS AMY PERCY, 

Solo Pianist and Accompanist. For Concerts, Dinners, Soirées, &., 

address by letter only, 2, Percy-terrace, Ladbroke-grove-road, 
Notting-hill, or South-street, Bishop’s Stortford. 


MR. CHARLES JOSEPH FROST 
(Organ, Harmonium, and Pianoforte). 
Removed to 2, Newton-terrace, High-road, Lee, S.E. 
VACANCY for an ARTICLED PUPIL. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 
e tter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately 

if required. Terms highly advantageous. 

London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 
RUSSELL’S MUSICAL INSTRUMENTS. 
( ONCERTINES. Harmoniums, Organ Accordions, 

Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 

rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


BASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 
Patterns and prices post free. Music for any kind of band. Patronised 
by the army, navy, and rifle corps. 


CCURATE METRONOMES, s., post free 


Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 



































107, Hampden-street, Bolton, Lancashire. 


gth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 
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ROGER’S CELEBRATED VIOLIN STRINGS, 

gs. 6d., 48. 6d., and 5s. 6d. per Bundle. Soloists’ Italian Firsts, 

6s. per dozen, the finest ever imported. Croger’s Warehouse, 184, 

Whitechapel-road. Several rare old Violins on sale. Established 30 

years. 

RGAN FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—T. NORTON being about retiring, has for SALE 

on moderate terms, ORGANS from four to fifteen stops, suitable for 

Church, Chapel, or Drawing Room. Also, well-seasoned Stock for 
Amateurs and Gentlemen building their own instruments. 


TL &W.SNELL’S IMPROVED HARMONIUMS. 
» 37, Kelly-street, Kentish-town, London, N.W. 


C ORGAN for SALE, nearly New, containing 2 
manuals, 12 stops, 24 octaves of bourdon pedals; height 12 ft. ; 
width 6ft.; depth 4 ft. 3in. Price 70 guineas; a genuine bargain. 
Address Dulciana, Messrs. Novello, Ewer and Co., 1, Berners-street. 


OR SALE.—ORGAN, 4 stops, now in London. 
£16. Must be sold.—E. Edwards, Chesham, Bucks. 
C ORGAN for SALE, in thorough condition, 
contains 6 stops in great organ and 3 in swell organ. Swell 
to great, 14 octaves of pedals, 2 composition pedals. Price 50 guineas. 
A genuine opportunity. Carriage paid to Bristol station.—J. W. 
Kennard, Bishop’s Sutton, near Bristol. 


OR SALE, a Small CHURCH ORGAN, with 4 

stops, also 1} octave German pedals; in modernstained case, good 

tone,andinexcellent order. Price 30 guineas(a bargain). Apply to J. 
Spring, Jun., Auction and Valuation Office, Brigg. 


()RGAN for SALE, New. Great Organ, 7 stops, 
swell ditto, 4 stops, separate bourdons. Apply to A. Hunter, 
Organ Builder, 379, Kennington-road, S.E. 


(*HANCEL ORGAN for SALE. 4 stops, been 
built about three years. To be seen at A. Hunter’s Organ 
Factory, 379, Kennington-road, S.E. 





























Seen AL Small ORGANS, 2 and 3 stops, very 
cheap.—A. Hunter, 379, Kennington-road, S.E. 


RGAN for SALE, Cheap, 5 stops, 1 octave of 
pedals, hand and foot blower.—E. B., 7, Brunel-street, Ken- 
nington-lane, London. 


ORGAN for SALE, very Cheap, Second hand. 
Full compass, 6 stops, 1} octaves German pedals, hand and foot 
blower.—L. M., 56, Queen’s-row, Walworth-road, S.E. 











BURCH ORGAN, 65 Guineas. Tone very rich 
and powerful. Handsome speaking front; compass CC to G. 
Hammond and Sons, 366, Old Kent-road. 


LERGYMEN, ORGANISTS, and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 
inspect the Register of Second-hand Instruments established by 
Messrs. J. J. Clemmons and Son, of No. 5, Finsbury-square, London, 
E.C. Detailed particulars may be obtained on application. 


SMALL ORGANS with pedals, for Church or 
Chamber, from 35 guineas. HARMONIUMS, 5 octaves of organ 
tone, simple mechanism, for Chapels, Schools, or private use, from 6 
ineass PIANOFORTES, 7 octaves, from 21 guineas. Warranted. 
osewood COTTAGE PIANOFORTE, 2} octaves of pedals. William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


O ORGANISTS.—For SALE, Square PIANO, 














_ Pedals attached, both full compass, good tone, perfect mechanism. 
Price £20. Apply to C., 428, Hampstead-road, N.W. 


LJARMONIUM for SALE, in Hungarian Ash 


P Case, ebonized. 15 stops, 44 rows of reeds, quite new; lowest 
Price, £23. Address B., Mr: Braus, 315, Kentish-town-road. 








EDAL PIANOFORTE to be SOLD, a bargain. 

The pedals and action entirely new; the Piano, a Square, by 

Broapwoop. May be seen at Mr. Wedlake’s, 28, Lyne-street, Cam- 
den-town, between half-past four and half-past six. 


BovDoIR GRAND PIANOFORTE, by Broap- 

woop, for SALE. Compass C to A. Rosewood case. In the 
most perfect condition: Keys are bushed, and ivory fronted. Price 
(professional), 43 guineas. R. Fieldwick, 106, High-street, Putney, S.W. 
N.B.—Would take a Cottage Piano in part payment. 


HARMONIUM for SALE, 2 manuals and coupler. 














BOE for SALE. 


keys, &c., price £10. 


Superior Instrument; Silver 
Address P., Novello, Ewer and Co. 


-ITHO. COPYING.—The Cheapest System for 





_ Preparing every kind of Music. All Amateurs should try it. 
Specimen. F.C. Wood, 32, Vincent-square, Westminster. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern instruments. Organist, 22, London-street, E.C. 











RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


RGAN for PRACTICE. 2 manuals, full compass, 

30 bourdon pedal pipes, CCC to F.—Mr. Warren’s Organ Studio, 

245, Kentish-town-road. Pianofortes tuned. Tram Cars and Omni- 

buses continually passing the door. 

O ORGANISTS.—PRACTICE may be had ona 

very fine ORGAN. Two manuals, swell, variety of stops, 2} of 

pedals, and bourdon to CCC. Terms very moderate. Address E. 
Francis, Organist of St. Peter’s (W.C.), 188, Upper-st., Islington, N. 


(Eighth Season). 
T. PEARSON, 











‘THE ENGLISH GLEE UNION 
Mr. H. ASHTON, Mr. 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


TTHE LONDON VOCAL UNION. 





Mr. J. HODGES, Mr. J. THORNTON, 
Gentleman of H. M. Chapel Royal. Of St. Paul’s Cathedral. 
Mr. J. STILLIARD, Mr. FRED. WALKER, 
Of St. Paul’s Cathedral. Of St. Paul’s Cathedral. 
Mr. W. A. FROST r. R. DE LACY, 
Of Of St. Paul’s Cathedral. 


St. Paul’s Cathedral. | 


Mr. C. BECKETT, Mr. F. H, HORSCROFT, 
Gentleman of H. M. Chapel Royal. | Of St. Paul’s Cathedral. 
Mr. A. KENNINGHAM, } Mr. T. KEMPTON, 


Of St. Paul's Cathedral. ! Of St. Paul’s Cathedral. 
Conductor, Mr. FRED. WALKER. 
For terms, apply to Mr. Fred. Walker, 3, Lawford-road, Kentish- 
town, or Mr. R. De Lacy, 41, Millbrook-road, Brixton, S.W. 


‘TRE LONDON CONCERT GLEE UNION. 
Madame CLARA SUTER, 
Mr. JOHN HODGES, Mr. KERR GEDGE, 
Mr. FRED. WALKER, Mr. THURLEY BEALE, 
Will be happy toaccept Engagements for Concerts, Evening Parties 
&c. For terms, apply to Mr. Kerr Gedge, 76, St. Augustine’s-road, 
Camden-square, N.W., or Mr. Fred. Walker, 3, Lawford-road, 
Kentish-town, N.W. 
IMPORTANT SALE OF MUSICAL PROPERTY. 
ESSRS. C. KELLY and Co. will SELL by 
AUCTION at their Repository, 11, Charles-street, Middlesex 
Hospital, on Wednesday, November 19th, 1873, about SEVENTY 
PIANOFORTES by Broadwood, Collard, Erard, Kirkman, Allison, &c. 
HARMONIUMS by Debain, Christophe, &c., a quantity of Modern 
Sheet Music and Sundries. May be viewed, and Catalogues had the 
day prior and Morning of Sale. 








USIC BUSINESS.—The Stock and Goodwill of 

a well-established .Business in one of the principal Midland 

Cities in England. A very favourable opportunity for investors in that 

Trade. For further particulars, apply to Mr. Frederick Lucas, 
Accountant, 26, Maddox-street, London, W. 





S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


GRATEFUL—COMFORTING. 
$s’ S Cc QO 





P CO. 4 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills."—Civil Service Gazette. 

MANUFACTURE OF Cocoa.—‘‘ We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers of 
dietetic articles, at their works in the Euston-road, London.”—See 
Article in Cassell’s Household Guide. 

Made simply with polling water or milk. 
Bach Packet is labelled 





Gentleman’s High-class Collection for SALE. Address A. B., 
Mr. Brian's, 28, Devonshire-street, All Saints, Manchester. 


JAMES EPPS and Co., HOMCEOPATHIC CHEMISTS, 
London. 
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LONDON: 


NOVELLO, EWER AND CO., 1, BERNER 


S STREET (W.), AND 35, POULTRY (E.C). 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

No.1. Limp cloth, turned in ... bie es 628. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... no eo. 28. Od. 
» 4. Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


NOW READY. 
New and Enlarged Selection of 


A 
PSALMS, HYMNS AND ANTHEMS, arranged 


for Congregational or Private use, by SAMUEL SmiTH, Bradford. 
Very neat and compact, 218 pp. imperial 32mo. 
In limp cloth, edges turned in ... ooh ios ooo ft O 
Cloth boards, coloured edges, gilt lettered ... ww & 8 
Roan, gilt edges, and lettered ... ose ove wo 2 0 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Ninth Edition. 
UNES NEW AND OLD.—Comprising all the 


metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by JoHn Dosson, and for the most part 
revised and re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.: cloth extra, gilt 
edges, 5s. 











Price 3s. 6d., cloth, red edges, 

‘THE TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN,;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. 

London: Novello, Ewer and Co. 


a ust published, price 6d. - 
ULES in RHYMES and ROUNDS;; or Musical 
Precept and Example, combined in easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PoweLtt Mercatre, Author of “The School Round Book,” Joint 
Editor of “‘ The Rounds, Catches, and Canons of England,” &c. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


PROGRESSION OF CHORDS; Appendix to the 


Tritone. A Method of Harmony and Modulation. By JosEPH 
GREEN. Price 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
“FROM INTERVALS TO COUNTERPOINT.” 
CHOOL HARMONY: a Short Treatise for use 
in po me yA Bennett GILBERT. Price 3s. 
London: Novello, Ewer and Co., and all Musicsellers. 











A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
TWENTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


_ For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

_ For Scuoors.—Every requisite for learning Music, and reading at 
sight in a few lessons. 


OR Cuorav Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 
Fourth edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
ones. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 


ust Published, price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING 
on the Tonic or Moveable Doh System of Reading Old Notation 
Music, by means of which all who have a musical ear may readily learn 
to sing at sight, without the aid of an instrument. : 
London: C. Jefferys, 67, Berners-street ; Manchester: E. Beswick, 
44, Corporation-street; and from John Jordrell, Withington, near 
Manchester. 

















TO CHORAL SOCIETIES. 
H. BIRCH’S POPULAR OPERETTAS, 
e now being performed throughout England. Sparkling, 
brilliant, and not difficult. 

No.1. The Merrie Men of Sherwood Forest. 
covers, §8.; single voice parts, Is. each. 
No. 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 

paper covers, 5s. 

No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 58. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 

band parts, on very moderate terms. See opinions of the press. 

W. H. Birch, 76, South lace, Reading. 


Vocal score, paper 








Just Published, post free, 1s. 8d. 
‘THE ORGAN: Hints on its Construction, Pur- 


chase, and Preservation, by W. SHEPHERDsON, M.C.O, 


ust Published. 
EW CHORAL SONG, “ Lives of Great Men all 





The Musical Standard Office, 185, Fleet-street. 


remind us,” by Joun C. Warp, Organist of Quebec Chapel, and 
Mr. Henry Leslie’s Choir. Price 3d. Novello, Ewer and Co. 
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MUSIC FOR CLASSES 


OF AN EASY CHARACTER, TO ALL OF WHICH 
CHEAP ORCHESTRAL PARTS 


ARE PUBLISHED. 





ARADISE.—An Oratorio by J. Fawcett. Cheap 

Vocal Score copy, with accompaniment, price 2s.; single Chorus 

parts, 1s. each. 1st and 2nd Violins, Viola, Violoncello, and Flute 
parts, 3s. each; Cornet, 1s. 6d. In Tonic Sol-fa Notation, Is. 





ATIVITY.—A very Popular Cantata, suitable 

for Christmas, illustrating in 17 movements the Birth of Christ. 

Vocal Score, with accompaniment, 6d. 1st and 2nd Violins, Viola, 
Violoncello, and Cornet, rs. each. 

The preceding are well adapted for performance by societies whose 


numbers are not sufficiently numerous to do justice to the Oratorios 
of Handel, &c. 





ABYLON.—An Oratorio by J. NicHoLps. Vocal 


Score copy, with accompaniment, 3s. 1st and 2nd Violins, 
Viola, Violoncello, and Flute parts, 3s. each. In Tonic Sol-fa, 1s. 





eeecetTs VOICE OF HARMONY.—Anthems 
for Christmas, Easter, Anniversaries, and all ordinary and 
special occasions. Arranged for four voices, with accompaniment 
and with orchestral parts on same page. 90 Numbers, 6d. each. 
Cheap editions of some of the Anthems are published. List of 
contents on application. 


London: F. Pitman, 20, Paternoster-row. 





In wrapper, price ts. (net), post free. 


ITMAN’S SPECIMEN BOOK of CHRISTMAS 
ANTHEMS, PART-SONGS, &c. This Book, containing 
nearly Forty Compositions published separately at 1d. to 3d. each, 
will be ready for sale about the roth of November, and will be found 
a most useful Collection for Conductors of Choirs and others, who 
generally experience great difficulty in selecting suitable music from 
advertisements. Being sold at cost price, no reduction, beyond the 
postage, will be allowed to the Profession or Trade. 





Price 1s. Sold at half-price. 


HRISTMAS CONCLUDING VOLUNTARY, 

composed by Dr. Fowrtr. An easy and appropriate arrange- 

eae = Handel’s Choruses, ‘‘ For unto us a Child is born,” and “ Hal- 
elujah.” 





Handsomely bound in extra cloth, gilt edges, 3s. 6d. 
ABBATH MELODIES forthe FAMILY CIRCLE, 


composed by Dr. H. T. Lestie. New and enlarged edition, 
containing 32 original Sacred Songs, and 6 Pieces for Harmonium 
or Pianoforte. 





EASY MUSIC FOR HARMONIUM OR PIANOFORTE., 
72 pages, full Music size, extra cloth, 5s. 


HE HARMONIUM CABINET. Sacred and 


Secular Pieces easily arranged for Harmonium or Pianoforte. 
Also in 3 parts, 1s. 6d. each. 


This Work supplies the long-felt want of a Collection of Popular 
Music, easily arranged, and suitable for either the Harmonium, 
American Organ, or Pianoforte. It contains 72 pages, and comprises 
about 120 compositions. 





96 pages, extra cloth gilt, gilt edges, 3s. 
ITMAN’S POPULAR and STANDARD SONG 


BOOK, with Choruses arranged for Four Voices and accom- 
paniment. 


This volume, containing 60 popular Songs, will be found to be one 
of the cheapest and most useful ever issued, while the addition of 
Choruses to most of the Songs renders it of additional value for family 
use. 





ARD’S POPULAR TRIOS for AMATEURS, 
Two Violins-(or Flutes), and Bass. In Shilling Numbers, 
No. 1 now ready, contains’12 pieces. 





C. JEFFERYS, 67, BERNERS ST. 


NEW PUBLICATIONS. 
MICHAEL WATSON. 


DIVINE TREASURES :— 
No. 5. GLASTONBURY ABBEY. 








Gloria (the entire s. d. 


Movement) from Mozart’s 1st Mass 3 0 
6. Mucxross ABBEY. Benedictus (the entire 
Movement) from Mozart’s rst Mass _ ... 3 0 
THE LYRIC STAGE :— 
No. 7. L’Ombre ae ia naa Flotow 4 0 


8. Robert le Diable_... ... Meyerbeer 4 0 
g. Il Trovatore ... da Verdi 4 0 
THE GRAND DUCHESS MARIE. A Wedding 
March Ae peda a Hes. dis ne 
Illustrated with Portrait in Colours. 
PASSEPIED, in B flat 
GAVOTTE, in B flat ... 
TARENTELLE, in B flat 
BOURREE, in F 
POLONAISE, in C : 
BOLERO, in A minor ... id 


LOUIS DUPUIS. 
CATHEDRAL GEMS :— 
No. 16. Lincotn.—On subjects from Haydn’s 4th 
Mass aes eee ose ts aes 
17- Ery.—On subjects from Mozart’s 2nd 
ass aa ‘ ie oon: Sil 


www www 
ooo 00 89 








GRAND OPERATIC DUETS. 


Arranged by 





No. 1.—Lohengrin (Wagner) see J. Rummel 5 o 
2.—Tannhiuser (do.) ole a 5 0 
3.—The Crown Diamonds (Auber) i 5 0 
4—Galathée_... nine uaa - 4 0 
5.—La Marquise (Boulanger)... “ 4 0 
6.—Ernani (Verdi) su ede J. Lesage 5 0 
7.—Il Don Giovanni (Mozart)... a 5 0 
8.—La Gazza Ladra (Rossini)... 7s 5 0 

WILLIE PAPE. 

Il Trovatore (Verdi) ... ae ase wea eon Se 

Martha (Flotow) aad «ab ne ive $66 3) Se 

Saladin Grand March a on nae aie.) ae 





JOHN OWEN. 
MELODIOUS MELODIES :— 
Twenty Subjects selected from the Works of Beethoven, 
Mendelssohn, Schumann, Heller, &c., arranged for the 
Organ or Harmonium. Price 2s. 6d. nett. 





Now ready. 


SONGS FOR CHILDREN. 


Harmonized for School purposes by MicHAEL WATSON. 
Price Sixpence. 
This Selection consists of popular Copyright subjects, 
none of which can appear in similar collections. Great 
care has been taken in selecting the words. 





LONDON: C. JEFFERYS, 
THE BERNERS PIANOFORTE GALLERY, 
67, BERNERS STREET, W. 





LONDON: F. PITMAN, 20, PATERNOSTER-ROW. 
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*HOIRMASTER.—WANTED at South-place 
Chapel, Finsbury, a Gentleman to conduct the Choir, and 
arrange the Music; one who could take asolo part preferred. Sunday 
morning Service only. Salary £15 per annum. Apply by letter, 
Stating qualifications, to G. H., 20, Smithfield, E.C. 


RGANIST and CHOIRMASTER.—A Gentleman 

of several years’ experience (educated by an eminent Cathedral 

Organist), requires a SITUATION at Christmas (Scotland preferred), 

where there is a good opening for a Music and Singing Master. Most 

satisf.ctory testimonials. Address X. Y. Z., Mrs. Finch’s, Sussex- 
street, Norwich. 


RGANIST.—A Gentleman is open to ENGAGE- 
MENTS as ASSISTANT, Town or Country.—A. G. W., 13, 
Renfrew -road, Kennington, S.E. 


RGANIST.—A Young Gentleman would be glad 
of an APPOINTMENT as above, in London or suburbs.—Mr. 
E. Straker, 9, Devonshire-terrace, Kingsland-green. 


A® ORGANIST and CHOIRMASTER having an 
evening each week disengaged, is willing to Train a Choir, or 
take a Service. Address Diapason, Messrs. Novello, Ewer and Co. 


A CLERGYMAN’S SON is willing to DEPUTIZE 
Sundays or week-day, in return for Organ Practice. Address 
Cremona, care of Novello, Ewer and Co., 35, Poultry, E.C. 


AN ORGANIST (Young), is desirous of obtaining 

an APPOINTMENT to a Church in or near London. Choral 
Service preferred. Is willing to accept a Situation as Assistant 
Organist. Address E. S. P., Novello, Ewer and Co., 35, Poultry, E.C. 


N ORGANIST and CHOIRMASTER of one of 

the largest Churches in London, having one evening: a week 

disengaged, would be glad to conduct or form a Choir or Choral 
Society. Address A. B., Post-office, Clerkenwell-green, E.C. 


























RGANIST and CHOIRMASTER.—The Adver- 

tiser, who can be highly recommended, wishes for a RE- 

ENGAGEMENT. Salary no object, but a good Instrument required. 
Address M. D., Arsenal Post-office, Green’s-end, Woolwich. 


RGANIST.—A Professional Gentleman would be 

glad of an APPOINTMENT as above in London or suburbs. 

Small stipend required to commence with.—W. H., 59, Elgin-road, 
Harrow-road, W. . 


my JOHN’S, KIDDERMINSTER.—ORGANIST 
and CHOIRMASTER WANTED. Daily Choral Evensong. 
Salary £60. Applications to the Vicar by Nov. 17. If no reply by 
Nov. 24, please to consider the place filled. 


RGANIST and MASTER of the PAROCHIAL 

CHOIRS WANTED for Christ Church, Bray, Co. Wicklow. 

Stipend {60 per annum. Apply, with testimonials, to the Rev. W. 
Sherlock, Bray, Ireland. 


RGANIST and CHOIRMASTER WANTED for 

the Parish Church of Mansfield, Notts. Restored Church, 

good Organ, and opening for Music Teacher in town and neighbour- 

hood. Must be a consistent Churchman. Salary at present £30 per 
annum. Address the Vicar of St. Peter’s, Mansfield, Notts. 


YVANTED a Gentleman to act as DEPUTY 


ORGANIST for six weeks. Probability of permanent engage- 
=. Salary £30 per annum. Apply to the Organist, Sunninghill, 
taines. 


JOHN’S, LEICESTER. — ORGANIST and 

e CHOIRMASTER WANTED, January rst. Services, Anglican. 
Must be a really efficient Choir Trainer, a reverent Churchman, and a 
Communicant. An excellent opening for a good Music Teacher. 
Attendance on Sundays and certain Festivals. Salary £50. Address, 
with testimonials and references, the Vicar and. Churchwardens, 
S. John’s Vicarage, Leicester. 


O ORGANISTS.—WANTED, a RE-ENGAGE- 

MENT as DEPUTY for a Sunday Afternoon or Evening Plain 

Service in the West End, Good reference. Address L. Gibson, Jun., 
176, Piccadilly, W. 


ANTED an ASSISTANT to take in charge 

y twenty pupils and Sunday Organ duties, with prospect of 

being installed in a good Appointment. Applicants will please state 
qualification and salary required to G., Musical Times Office. 

YOUNG GENTLEMAN wishes to meet with an 

ENGAGEMENT as SOLO PIANIST and ACCOMPANIST. 

No objection to travel in any part of Bagend. Highest references 

given. Address T. J. P., Novello, Ewer and Co., 1, Berners-street, W. 


PIANOFORTE TUNER of 20 years’ experience 

from Messrs. Collard and Collard, and Erard’s, seeks a Per- 
manent ENGAGEMENT as Out-door Tuner in or near London. 
First-class references. Address A., 1, Clarence-place, Soho-hill, 
Birmingham. 


IANOFORTE TUNER.—WANTED a First-class 
Tuner and Repairer for the Coun Must be thoroughly com- 
petent. One who understands the Music Trade, and is a good Musician 
preferred. Apply by post, stating age, salary, and reference, toC. B. A. 



































AN Experienced TUNER requires an Out-door 
ENGAGEMENT for two or three days per week for London 
or Country. Can give good references. Address A. G. M., 15, 
Tavistock-place, Tavistock-square, London, W.C. 


IANOFORTE TUNER WANTED.—One who 
could assist in a Music Shop preferred. Address W. P., Novello, 
Ewer and Co., 1, Berners-street, W. 
IANOFORTE TUNER and REPAIRER seeks a 
RE-ENGAGEMENT. Good references. Address D. W., 
33, Parchment-street, Winchester, Hants. 


T° PIANOFORTE DEALERS and MUSIC 

SELLERS.—An Experienced Assistant seeks a RE-ENGAGE.- 
MENT in Town or Country. Unexceptionable references. Address 
C., care of Mr. Griffiths, Snells Park, Edmonton, London. 


EPAIRER and TUNER.—Permanent ENGAGE. 

MENT for an efficient, steady Workman. VACANCY also 

for a Junior COUNTER ASSISTANT. Address, stating references 
and salary, Messrs. Harrison, Birmingham. 


IANOFORTE TUNER & REPAIRER WANTED 
for the Country. Address C. N., care of Mr. B. Williams, 19, 
Paternoster-row, London. 


NGLISH and FOREIGN PIANOFORTES.—A 
PIANOFORTE REPAIRER, TUNER, and REGULATOR 
of 25 years’ experience, having athorough knowledge of Church Organs, 
American Organs, Harmoniums, &c., will be ready fora RE-ENGAGE- 
MENT after the 15th of this month, when his present Engagement 
will have ceased. References, &c., by applying to Arches, Post-office, 
Birmingham. 
IANOFORTE TUNER. of Good Ability and 
respectable character, WANTED for a House in Scotland. To 


a suitable man, the situation would be permanent. Apply to R. R,, 
Musical Times Office. 


IANOFORTE.—A Young Man wants EMPLOY- 


MENT as Tuner, Regulator, or Repairer in the Country. 
Address Clemens H., 10, Leigh-street, Burton-crescent. 


\ X JANTED by a Young Man a SITUATION as 
TUNER and REPAIRER. Has been used to Repairing in 
all its branches. Address A. G., 4, Cosmo-place, Russell-square, W.C. 





























AS TRAVELLER to Pianoforte Makers, Music 

Publishers, &c.—A Gentleman well-known to the Trade will be 
at liberty after rst November. References as to ability and integrity 
to present employers.—J. H. Y., 85, Bridge-road, Hammersmith. 


MADAM E LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


ISS CLELLAND (who, as Principal Soprano, 

had the honour of appearing before the Prince and Princess of 
Wales at Lady Crawford’s Grand Reception at Wigan), will SING at 
Pendleton Nov. roth, Cheetham 17th, Burslem 19th, Leeds 22nd; 
Warrington (Dr. Hiles’ “Crusaders ") Dec. 16th, Church, Accrington 
(“Messiah”) 22nd, Cheetham Dec. For critiques and terms, 
address 51, Elizabeth-street, York-street, Manchester. 


MADAME THADDEUS WELLS begs to an- 

nounce her RETURN to TOWN for the season, All letters 
respecting Engagements or Pupils to be addressed to 30 (removed from 
15) Percy-street, Bedford-square, 


REMOVAL. —MR. EDWIN BARNES to 107, 
Belsize-road, St. John’s-wood, N.W. 


M R. STOKOE has REMOVED to 72, Mayall-road, 
East Brixton, S. 


R. THORNTON WOOD (Bass) will SING at 

Stockport Oct. 27th, Sheffield Nov. 4th, Ditto 5th (‘‘ Judas”), 
Oldham 8th, Bradford 17th (‘“‘ Lay of the Bell”), Heckmondwike 28th 
Batley Dec. 8th (‘‘St. Paul”), Ossett 9th (‘‘St. Paul”), Heywood 16th 
(‘‘ Messiah"), Sheffield 24th and 25th (‘‘ Messiah.”’) 


RIGHTON.—ARTICLED PUPIL.— Mr. R. 

TAYLOR, Organist of Brighton College, and Conductor of the 
Sacred Harmonic Society, has a VACANCY for an ARTICLED 
PUPIL. Great advantages offered. For particulars, address 17, Upper 
Rock Gardens, Brighton. 


























RTICLED PUPIL.—A Professional Gentleman 

in the Eastern Counties is desirous of meeting with a respect- 
able and gentlemanly Youth as an Articled Pupil for the Musical Pro- 
fession. agnificent Organ of forty stops for the pupil’s practice. 
Address R. B. T., care of Novello, Ewer and Co., 1, Berners-street, W- 


A VACANCY for an APPRENTICE to the Music 
and Piano Business. Also foran ARTICLED PUPIL for the 








care of Mr. B, Williams, r9, Paternoster-row. 


Musical Profession. Apply to Mr. Franz Groenings, Middlesborough. 
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CHURCH MUSIC. 
AT THE CHURCH CONGRESS, BATH, 1873, 
By JOSEPH BARNBY. 

BEFORE entering upon the consideration of the 
subject on which I have to ask your kind attention, I 
must be permitted to express my personal regret at 
the fact that Professor Oakeley is unable to officiate 
herethisevening. We haveall at various times enjoyed 
the genial and scholarly descriptions of musical 
doings at home and abroad, which have appeared 
from time to time in a well-known journal, until we 
have learned to look with pleasurable anticipation 
for the recurrence of the well-known initials, H. S. O. 
And thus no common interest was aroused by the 
announcement of the Professor’s name in connection 
with a subject so interesting and important as Church 
Music. We all deplore the circumstances which have 
operated in preventing Professor Oakeley from fulfil- 
ling his intention of reading a paper here this 
evening, and while I endeavour to supply, as best 
I may, the void caused by his absence, I ask 
in the fullest measure for your kind indulgence, while 
I put before you, simply and briefly, my views on 
Church Music in its bearing and influence on public 
worship. The magnitude of the subject, and the 
limits to which I must necessarily confine myself, 
forbid my offering more than a mere outline for 
your consideration. But even a slight sketch may 
contain matter for future development; and faint 
as the outline may be which I shall lay before 
you this evening, it nevertheless represents the 
fruit of much earnest thought on my part, and the 
result of a concentrated labour and experience. 
What-must necessarily be merely touched upon now 
may, I hope, be more satisfactorily elaborated at 
some future opportunity. 

I do not propose this evening to consider the ques- 
tion in its historical or antiquarian aspect, except so 
far as it may be found necessary for the clear stating 
of certain points. My object is to say briefly what 
I consider to be the present condition of the musical 
service of the Church—to point out certain particu- 
lars in which that service may be thought to have 
fallen short of the high aim it is intended to fulfil, and 
briefly to indicate, so far as I am able, the means by 
which a greater completeness of result may be attained. 

It may safely be asserted that there has been no 
want of interest, in our generation, in the musical 
services of the Church. Choral services have been 
established alike in Metropolitan Churches and in 
places of worship in remote rural districts. Surpliced 
Choirs have been set up, and much pains bestowed 
on their training and development; musical compo- 
sitions for Church use, ftom the elaborate Anthem to 
the single Chant, have been multiplied in almost be- 
wildering profusion. Hymnals and Pointed Psalters, 
carefully arranged and edited, have taken the place 
of the old collections, wherein the process of col- 
lecting seemed to be carried on upon the principle of 
picking up what was nearest to hand. These parti- 

_culars only indicate a part of what has been done 
with infinite zeal and pains for the improvement of 
musical worship. But how much remains still to be 
accomplished. How often has not the zeal which 


APAPER READ 


prompted changes outrun the discretion which should 
have rendered them consistent in themselves, and 


Have not the 


alterations introduced in some instances in certain 
parts of a Church service served, like patches of new 
cloth in an old garment, only to expose in a more 
glaring light the loop-holed raggedness of the rest ? 
Speaking under correction, as a layman, I frankly 
consider, that on certain points, the Clergy, praise- 
worthy and valuable as their efforts in the direction 
of Church Music have been, might with advantage 
have availed themselves of the advice of a musician, 
or, to use a technical term, have procured a profes- 
sional opinion. Noman in a matter of importance 
in law or medicine would dream of being his own 
advocate, or his own doctor; at least, a very out- 
spoken opinion has been expressed as to the mental 
status of him who adopts such a course. Why then 
should the man who would never consider himself 
independent of forensic and medical skill aspire to 
emancipate himself altogether from the influence of 
the technical knowledge which has reference to a 
difficult and elaborate art? But let me be not misun- 
derstood. There are many curious shades of theolo- 
gical opinion in the English Church, and it is 
the province of the clergyman to determine the 
tone that shall be represented in any separate place 
of worship. But equally clearly I consider it to be the 
office of the musician to see that the tone of worship 
is consistently carried out in its musical phase, with- 
out exaggeration on the one hand, orincompleteness on 
the other. And here it is that difficulties often occur. 
Advice has been sought and given, and deliberately 
admitted to be good. Then comes in some little 
vexatious objection. ‘‘The choir would be disap- 
pointed if they were deprived of their part-singing "— 
‘Our people are not accustomed to have the Psalms 
chanted ”—‘* However bad the Tune may be, the con- 
gregation likes it, therefore it must stand;” and thus 
the arrangements made, having no unity of plan or 
definite purpose, simply bewilder the congregation, 
and give rise to much discussion and perhaps not a 
little heart-burning, without producing an effect at 
all proportionate to the forces set in motion. 


In the valuable Preface in our Prayer Book, con- 
cerning the Service of the Church (luminous with 
the plain wisdom of common sense), the intention of 
the Service is stated to be— that the Clergy, and 
especially such as were Ministers in the congregation, 
should (by often reading, and meditation in God’s 
word) be stirred up to godliness themselves and be 
more able to exhort others by wholesome doctrine, 
and to confute them that were adversaries to the 
truth; and further, that the people (by daily hearing 
of Holy Scripture read in the Church) might con- 
tinually profit more and more in the knowledge of 
God, and be the more inflamed with the love of His 
true religion.” The musical part of the Service 
ought surely to conduce to this end; and thus 
it seems to me, that in laying down a general 
scheme of the manner of conducting musical 
worship, the chief point to be kept in view should 
be the complete identification of the whole con- 
gregation, with the three great elements of which 
the Service consists,—Prayer, Praise and Thanks- 
giving. Matters of detail would have to be set- 
tled in accordance with the general tone of the 
worship. But surely the main point to be kept in 
view inthe arrangement is to secure unity of design 
and purpose in the whole—to avoid the bewilderment 
and doubt that will surely arise from any inconsis- 
tency or contradiction in the various parts; above 
all to regard, as a most important element, that 
the plan of the musical Service should not remain a 





proportionate to the aim in view. 





mystery to those who form the congregation; that it 
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should speak for itself, and be, to use the homely old 
English phrase, ‘‘ Understanded of the people.” 


The question now arises—What is to be the basis of 
the musical service in a particular church ? I unhesi- 
tatingly answer that the basis on which the musical 
service, to be really efficacious, must be built up, is a 
patient and intelligent consideration of the require- 
ments, and wants (not always the wishes) of the 
congregation. I speak with deference as a layman, 
but I hope to have the suffrages of my audience, 
when I say that of the various phases of zeal without 
discretion, one of the most lamentable appears to me 
the persistency which endeavours to force upon a 
congregation a musical service utterly unsuited to 
its capabilities and requirements. We cannot forget 
how in atime of fierce controversy the grand swell 
of the organ suggested to a thoroughly earnest, and 
respectable, if somewhat narrow-minded sect, nothing 
more elevating or religious than the roaring of the 
Bulls of Bashan. And to-day the most elaborately 
constructed musical service introduced among a 
congregation of homely cottiers and country folks, 
might represent to their bewildered ears, mere “sound 
and fury, signifying nothing.” In plain terms then,— 
What is to be avoided, and what is to be followed ? 

First in the list of things to be eschewed with the 
greatest care, I would place what I shall term in no 
invidious sense, but frankly and fairly, the clerical 
crotchet. It has happened to me more than once to 
meet a clergyman, whose education and refinement 
have had the fair consequence of giving him a 
just appreciation of what is excellent in musical art, 
and religious in musical feeling. He finds his lot cast 
among a population whose idea of Psalmody some- 
times shocks his reverential feeling, and never fails 
to set his teeth on edge. With the most honest and 
single-minded desire to introduce a better state of 
things, he begins by forcing on an unwilling com- 
munity a musical service so entirely above their 
capacity of comprehension, that in the effect it pro- 
duces on their devotional feeling, it is as if he 
were to read the Testament to them in the original 
Greek. Pursued in his private study, this course of 
Psalmody is to him infinitely elevating, and soothes 
his mind and spirits after many a hard day’s labour, 
perhaps in a barren soil. Carried out in its entirety 
in his little village church, it becomes a mischievous 
clerical crotchet. 

Another form of error which no one who has 
interested himself in these matters can have failed 
to observe, and which I consider equally to be 
deprecated, I shall designate as the system of dubious 
diplomacy. The course pursued by many a zealous 
kindly clergyman, anxious to improve the tone of his 
service, ends in vexation and failure, for want of 
decision on his part in asserting that authority and 
command in his own church which is most undoubt- 
edly his right. Our friend finds a state of things 
very different from that sketched in the foregoing 
example. A congregation educated, intelligent, and 
capable of better things has been subjected to a 
service performed in a perfunctory and languid style, 
the Responses for instance being made by a clerk 
who seems to have been named on the Jucus a non 
lucendo principle, inasmuch as he is probably less 
clerkly than any one in the congregation. The clergy- 
man is anxious to remedy this state of things, but finds 
himSelf met by the vis inertig that is an element in 
every congregation ; a spirit that deprecates all 
change, and to overcome which, by energy and tact, I 
consider a very important part of the duty of every 
working clergyman. But in such circumstances a 


timid, self-distrusting man will proceed as it were to 
canvas his congregation; he notes down objections 
and acquiescences, and proceeds to balance them 
against each other; he yields a point here, and some- 
times, alas, gives up a principle there; he reforms 
one faulty part of the Service at the dictate of com- 
mon sense and progress, and he leaves another 
untouched to conciliate prejudice, and self-asserting 
ignorance. In the end his Service is thoroughly 
inconsistent; and with bitter disappointment he is 
secretly conscious of having missed an opportunity, 
while he has disappointed his supporters, and failed 
to propitiate his opponents. His position is not 
unlike that of the doubtful man described by Cowper: 


‘* Dubious is such a scruplous good man, 
Yes, you may catch him tripping if you can; 
He would not with a peremptory tone 
Assert the nose upon his face his own; 
With hesitation, admirably slow, 
He humbly hopes, presumes, it may be so. 
* * * * * 


Knows what he knows, as if he knew it not, 
What he remembers seems to have forgot, 
His sole opinion whatsoe’er befall, 
Cent’ring at last in having none at all.” 


But of all the errors which cry aloud for a remedy, 
the worst to my mind is perpetrated in the endeavour 
to draw a new congregation to a church, or to fill up 
the thinned ranks of a decreasing flock by the 
exhibition of startling novelties, and what I should 
term musical tours de force. The evil of making the 
musical part of the Service a means of counteracting 
the deficiencies of the rest strikes at the very root 
of church morals. Who ever had a clearer eye 
to mark, or a more incisive pen to record, the 
errors of his time than the author of the “ New- 
comes ?” Though distorted here and there into some- 
thing like caricature, the picture the great satirist 
drew of the church of the Rev. Charles Honeyman 
and its musical attractions had its application then, 
and I have reason to believe has not lost its signi- 
ficance now. Indeed, the evil was known and appre- 
ciated more than a century before Thackeray was 
born; fordoes not Pope liken those who read poetry 
merely for the jingle without taking note of the sense, 


but the music there.” The motives by which many are 
led thus to endeavour to fill their churches are, I am 
ready to believe, of the most praiseworthy kind. 
Anxious to be “all things to all men,” they consider 
such a device to attract a congregation as having 
nothing objectionable in itself. But as on the one 
hand we are all shocked when we hear the enunci- 
ation of startling vulgarisms or profane allusions in a 
sermon, and are unwilling to condone such offences 
on the plea of their alleged awakening tendency, so I 
hold it to be alike objectionable and futile to endea- 
vour to bring a congregation into a church by 
tickling their esthetic susceptibilities. No one, Iam 
sure, will suspect me of depreciating my art, or of 
holding music in anything but the highest honour. 
But for that very reason I should wish music to oc- 
cupy its rightful place, and no other; nor can I see 
aught but disadvantage and ultimate failure in the 
attempt to make the musical part of the Church 
Service more than an accessory—a most valuable 
one—to be regulated by the precept that enjoins the 
doing of all things connected with public worship 
‘‘ decently and in order.” 

But now having endeavoured to indicate—I trust 
without arrogance or the slightest tinge of personality 








—what I consider the errors in the arrangement of 
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our musical service, I would ask your attention to 
the other side of the question, and speak of the plan 
to be adopted in raising the Church Service to a 
higher and better standard. 

And first of all, I would divide our Service into 
two great classes—the Congregational or Parochial, 
and the Cathedral or Meditative division. It will, I 
think, be conceded on all hands that the Congrega- 
tional Services of our Anglican Church were based 
on the principle that every one in the assembly has 
aright—nay, even an obligation—to take a part in 
the Service beyond that of a silent auditor. The 
reading of the prayers and Scriptures in English, the 
uttering of the General Confession by Priest and 
people together, the arrangement of the Responses, 
alike in the Morning and Evening Service, the Litany, 
and indeed everywhere, all point to this great and 
fundamental rule. I do not think that the introduc- 
‘ tion and development of music in the Service was 
ever intended to do away with this right. Therefore 
I hold that the safe and sure rule to be followed in 
arranging the musical Service, for any congregation, 
whether urban or rural, educated or untaught, is 
simply—to select the very best music such congrega- 
tion can understand, and in which it can join. If 
the capacity of a community is limited to the appre- 
ciation and religious enjoyment of Hymns, then the 
best Hymn Tunes should be selected, Where, on 
the other hand, a considerable part of the congre- 
gation can appreciate more scientific music, by all 
means let such music fulfil the highest purpose to 
which it could be applied by being incorporated in 
the Service. 


But the principle that the congregational service 
should be one in which the congregation can join, 
involves; to my thinking, a second principle, namely, 
that of singing in unison,—inasmuch as this is the 
only form which admits of a whole congregation’s 
joining without a violation of the laws of harmony. 
Let us suppose a Hymn sung in parts, with an ad 
libitum addition of voices amagg the congregation. 
In the first place, we should have the basses and 
tenors singing the melody an octave below the female 
voices, and, consequently, ranging on an average, 
below the tenor part inthe choir. I need not remind 
my audience of the effect produced by the inversion of 
the interval of the 4th, how it converts harmony into 
discord. Then there is a third objection, arising 
from the inevitable presence in the congregation of 
those aspiring amateurs who invent an obbligato 
part of their own, with a sublime indifference to its 
effect in conjunction with the choir. It is simply 
impossible to have a Hymn sung in parts, and allow 
the congregation to join, without the presence of 
these three disturbing elements. 

And now comes the question—Of what is the 
musical service to consist? Bearing in mind the 
principle of completeness and the correspondence 
of parts, I should say it must contain respon- 
ses in plain song or monotone. The prayers, 
&c., must be intoned; the Psalms and Canticles 
chanted; the Hymns sung in unison. With re- 
gard to the choice of plain song or monotone in 
the responses, I should make the musical ability 
of the congregation the standard of selection. 
When there is any doubt as to the vocal powers 
of the community or of the officiating *clergy- 
man, I should decidedly say the monotone is to be 
preferred. And here, perhaps, I may remark that a 
greatly increased efficiency is to be obtained by the 
introduction of musical rehearsals of the congrega- 
tion. On this point I claim to speak from personal 








experience, having tried the plan and found its results 
very satisfactory. Among other advantages con- 
nected with the unison system is the opportunity 
offered for utilizing fine voices and correct ears 
where there is no technical knowledge of music. 
Then again, when the work is distributed among a 
great number, individual importance is lessened; to 
the great comfort in particular of the organist, 
whose mind need not be disturbed by secret doubts 
and fears of the collapse that may be occasioned by 
the non-arrival of the indispensable tenor, And here 
I should say that among the changes most neces- 
sary towards bringing about a higher standard of 
efficiency in Church singing, is the establishment of 
a better and more efficient class of choir-masters 
than we have yet seen. We want men not only of 
musical but of intellectual cultivationm—men, who 
themselves feeling the inner meaning of a hymn, and 
appreciating the facilities music offers for the ex- 
pression of that feeling, shall be able to explain 
clearly and fully to their choirs and congregations 
the scope and content of every composition they 
undertake. If once the choir-master can put himself 
thoroughly into the position of the interpreter of the 
work, and can enlist the sympathies of those he 
teaches for what he himself admires and appreciates, 
he has obtained the best lever for moving his choir 
to a higher position. 

We shall, however, hardly, I think, attain this 
desideratum until the amount not only of technical 
but of general education obtained bythe choir-masters 
shall have been very considerably enlarged. To my 
mind, the contrast between the large number of 
efficient executive organists and the very limited 
supply of efficient technical choir-masters goes far 
towards suggesting the remedy. In Germany, fora 
long time, and in England quite recently, the 
necessity has been recognised of making the art and 
science of teaching a subject of education. We now 
train the schoolmaster that he may teach. Why not 
systematically instruct the future choir-master in the 
best method of imparting knowledge to his choir? 
In many churches the zealous clergyman and con- 
gregation expend much strength on the desirable 
object of procuring a fine professional choir. Would 
it not be a better investment of energy and money to 
seek out and adequately remunerate a really thought- 
ful and efficient choir-master ? 

And now I have to speak of the other great class 
of Services—the Cathedral form, which I have desig- 
nated as the Meditative, in contradistinction to the 
Congregational service. That a separate kind of ser- 
vice is naturally appropriate to our glorious Cathe- 
drals and Minsters may be taken, I think, as an 
acknowledged fact. The vast size of the edifice, 
the echoes that reverberate through its aisles, the 
indistinct effect produced in it by the human voice, 
and even the gorgeousness and grandeur of the 
mighty fane itself, with its elaborate decorations and 
architectural ornaments—all these things point to an 
ornate and elaborate Service, that the worship may 
be in accordance with the temple in which it is 
offered, 

‘* When through the long-drawn aisle and fretted vault 

The pealing anthem swells the note of praise.” 
The very construction of the Cathedral points to the 
idea that the congregation assemble there to hear, 
to keep silence, and to meditate. Their joining in 
the Service would be exceedingly difficult. It would 
be likely to produce confusion, and could hardly be 
a satisfaction to the worshippers themselves. A 
higher and more artistic kind of musical service, a 
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greater intensity must therefore be required to arouse | faults a little blind.” It is not sufficient to be assured 


and maintain in the congregation the true devotional 
feeling and sympathy for an act in which they take 
no personal part. Therefore, the whole of the Cathe- 
dral Service, with the exception of the reading of the 
Scriptures and sermon, is musical. As the services 
of a trained choir are here always available, musical 
compositions of a difficult and elaborate kind may 
appropriately be introduced. But I would, with all 
the earnestness of which I am capable, deprecate 
what I consider the bane of our Cathedral music— 
the ultra-conservative spirit of antiquarianism which 
insists on keeping whatever is old, simply because it 
is old, with a total disregard of its appropriateness 
and adaptation to the wants and feelings of the pre- 
sent century. On the other hand, there is sometimes 
a startling tendency to innovation that manifests 
itself in the easy admission of new compositions— 
efforts, in many cases, of members or friends 
of the Cathedral executive. - These compositions 
would seem to be admitted only because they are 
new. In the words of the Preface in our Prayer- 
Book it may be justly said—‘‘In this our time the 
minds of men are so drawn that some think it a great 
matter of conscience to depart from a piece of the 
least of their ceremonies, they be so addicted to their 
old customs: and again, on the other side, some be 
so new-fangled, that they would innovate all things 
and so despise the old, that nothing can like them 
but what is new.” I desire to protest most strongly, 
alike against overstrained antiquarianism that retains 
what is useless, and the good-natured levity which 
accepts what is valueless, and defaces a solemn Ser- 
vice to give pleasure to a friend. Both these classes 
of men should be reminded still in the words of the 
same Preface, that ‘‘it was thought expedient not so 
much to have respect how to please and satisfy 
either of these parties as how to please God, and 
profit them both.” 


In connection with the completeness and the 
elevation of the Musical Service, I feel constrained 
to say a few words on a point which appears to me 
one of vital importance, but one which curiously 
enough seems to have been the subject of less 
attention than many matters of minor moment—the 
appointment of those who hold musical offices in 
Cathedrals. Ifa thoroughly conscientious man were 


to be invested with the power and responsibility of 


nominating a body of men to carry out any commercial 
or literary enterprise, what would those who had 
entrusted him with that power, or whose interests 
were to be affected by its use or abuse, naturally 
expect him to do? 
each person he nominates the one great criterion by 
which his choice is governed, and just in proportion 
as he puts aside every feeling of clanship, private 
sympathy, and good-natured inclination to oblige 
on mere personal grounds, would he be considered 
to have fulfilled his trust in an honourable manner, 
and to have rendered himself worthy of the confi- 
dence reposed in him. This obvious and undeniable 
principle ought, in my opinion, to govern the action 
of the Church dignitary who nominates an organist, 
a choir-master, or a lay-clerk. The person so nomi- 
nated ought to be simply the best organist, the most 
educated choir-master, the most efficient lay-clerk, 
to be discovered by earnest and painstaking search. 
No kindly impulse to oblige a friend, whose moral 
character may bear the strictest investigation, whilst 
_ his musical abilities will not, should induce the 
patron, in guaging that friend’s claims to the po- 
“sition, to be “to his virtues very kind, and to his 


Surely to make the efficiency of 


that such a candidate is a safe man and will not go 
wrong. Every new candidate ought to be able to 
subscribe his quota towards developing Church Mu- 
sic, and should help to make things go right. As in 
other walks of life, the most difficult person to deal 
with is the slow man, who ambles along in a respect- 
able old-fashioned jog-trot, faithful to his motto, 
‘“* Quieta non movere.” So I consider as the bane of 
the Choir the respectable mediocrity who has just so 
much musical knowledge as will suffice, backed up 
by eminent respectability and a blameless life, to 
keep him clear of official censure. All idea of patron- 
age or canvassing should be eliminated from these 
matters, and the candidate should stand or fall by 
his merit, his whole merit, and nothing but his merit. 
One of the worst elements that can be introduced 
into matters of this description, is what I may term 
that unwritten law of primogeniture, which supposes 
that a son should succeed to that musical estate in 
which I hold that the possessor has only a personal 
interest. There should be no hereditary claims in 
Art. A still more objectionable arrangement, be- 
cause it has not even the natural kindly sentiment to 
recommend it, is the custom by which a pupil is fre- 
quently allowed to succeed for no better reason than 
that he is his master’s pupil. He has not, indeed, 
done anything for Art. He cannot be said to have 
won his spurs; but then he is not offensively ineffi- 
cient, and thus gets his appointment on the lament- 
able principle that he will do very well. The old 
tradition of sleepy contentment is thus perpetuated; 
with each such appointment it obtains a new lease of 
life, and the healthy development of Music is put off 
to a more convenient season. If I required an ex- 
ample to strengthen or illustrate my position on this 
matter, I might point with considerable confidence 
to an instance which occurs to me very vividly—an 
instance in which for once an appointment has been 
made to a most important musical post in our Metro- 
politan Cathedral, orywhat I consider to be the surest 
and most legitimate ground, that of the claims of 
the person elected as a musician, a scholar, and a 
gentleman. The results in this case have been s0 
eminently satisfactory that I cannot but hope to see 
the principle carried out elsewhere, and to look for- 
ward to a time when in these matters personal const 
deration shall be left out of the question, and when 
the rule shall be to choose the best man available, 
without fear or favour. 


I have hitherto made a marked distinction between 
the congregational and the meditative, the Church and 
the Cathedral Service, and have endeavoured to show 
that a distinctive treatment is required in each case. 
Nevertheless, it has often occurred to me that there 
are points of connection between the two, that in 
certain particulars the Cathedral Service might adopt 
a feature of Congregational Worship, and that the 
majority of churches on the other hand may, without 
inconsistency, introduce an element, generally asso- 
ciated with the Cathedral, into their ordinary form of 
prayer. Inthe Cathedral the congregation must in 
the main keep silence and hear; but why should not 
one part of the Service be so ordered that every 
worshipper may lift up the voice of praise and 
thanksgiving ? A Hymn might be introduced into every 
Service, to be sung in unison by choir and congrega- 
tion. This, I think, would stimulate devotion without 
in any way departing from the unity of the Service. 
On the other hand, an anthem introduced into the 
ordinary Church Service where the choir could effi 
ciently sing it would certainly be an interesting @ 
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useful adjunct, and might be looked upon as a kind of 
musical sermon. This, indeed, may be regarded 
as an ex post facto suggestion, as the custom has 
already been introduced in various churches; but this 
gives me the advantage, that I am able to point to its 
successful and satisfactory effect where the attempt 
has been made, and thus to recommend its further 
extension as something that has been tried and not 
found wanting. 

No thoughtful observer can have failed to notice a 
movement that has been taking place of late years 
in connection with our Cathedrals—a movement 
which, indeed, has been received with cordial and 
genial welcome, which has excited the sympathies 
and has been furthered by the efforts of some of the 
best men amongst us, but whose full importance and 
scope has scarcely perhaps as yet been fully appre- 
ciated. I mean, of course, the endeavour to render 
our great Cathedrals a more active means for the 
diffusion of religious knowledge and the development 
of Christian worship. There was a time, within the 
memory of many of us, when a Cathedral was hardly 
looked upon in the light of a church. It was con- 
sidered by the majority even of educated Englishmen 
as a glorious monument of antiquity—a splendid relic 
of a former age, an enduring evidence of what the 
piety and munificence of our ancestors had been able 
to effect. I do not, of course, go back to those 
lamentable days when even the kindly pen of good- 
natured Goldsmith acquired a certain bitterness,when, 
with thoroughly legitimate and wholesome satire, he 
wrote of the manner in which a glorious Abbey was de- 
graded into a show-place, when a wax-work exhibition 
was displayed accompanied by a running descriptive 
commentary in thestyleof Mrs. Jarley, tothe great em- 
olument of certain attendants and the proportionate 
discomfiture of all whose thoughts and meditations 
were disturbed by the vulgar tirade thrust upon 
them. I allude to those later times, when we had so 
far seen the error of our ways, that the showman 
scandal had been suppressed. But even then the 
Cathedral, after the buyers and sellers had been 
driven forth from the Temple, remained, so far as 
its Services were concerned, an institution that 
stood alone—a noble relic, perhaps, of the past; 
but without its active and recognised share in 
the stirring religious work of the present. 

ery happy are the indications that show what a 
change is coming over all this. The overflowing con- 
gregations that have listened with rapt attention to 
eloquent sermons, and participated in the hearty Ser- 
vices held in the naves of our Cathedrals on Sunday 
évenings—the evident interest with which the pro- 
gress of the movement has been watched, not only 
by its promoters, but by the large class for whose 
benefit it has been chiefly intended; even the occa- 
sional difficulty and struggle to obtain a place, are 
the best criterion of the readiness with which the 
ae canity thus afforded was seized. All these 
things appear to me a most healthful proof that there 
$a stirring movement amongst the dry bones, and 
that a time is approaching when our grand Cathedrals 
shall fulfil an office and occupy a place in the Church 
Worthy of the piety that erected and the munificence 
that endowed them. 


It is in connection with this part of the subject that 


4 my mind, and which indeed has been to a certain 
extent carried out in every instance with success that 
went beyond the most sanguine anticipations. I con- 
sider it would be a good and useful thing to introduce 


the great Festivals and Fasts of the Church. I have 
said that this has already been successfully tried. At 
Westminster nearly three years ago the movement was 
inaugurated by the performance of Bach’s Passion 
Music at a Service held in the Abbey, in Passion 
Week; and no one who was then present, and noted 
the bearing and demeanour of the vast congregation, 
who listened in awe-struck silence till the echo of the 
last word had died away, can have a doubt as to the 
solemn and elevating effect of that remarkable Ser- 
vice. Last year the experiment—if indeed it had 
not gone past that phase—was repeated at West- 
minster, and this year it was introduced at St. 
Paul’s. In the parish church of St. Anne’s, Soho, the 
smaller Passion Music was given no less than seven 
times; and the interest, so far from falling off as the 
services were repeated, was found steadily to in- 
crease. This seems clearly to indicate the direction 
in which a very comprehensive effort might be made. 


The last few years have witnessed a great awak- 
ening in the zeal and solicitude with which our 
Church Festivals and Fasts are celebrated. Con- 
siderable care is now taken, for instance, in the choice 
of anthems suitable to the various days. Many 
churches in which Service was performed on Fes- 
tival days, and which on those occasions were almost 
empty, are now filled with devout and earnest wor- 
shippers. This suggests to me the feasibility of 
carrying out, on a large scale, the principle that led 
to the musical Services I have mentioned. I should 
rejoice to see, throughout the length and breadth of 
the land, a complete series of Musical Services estab- 
lished appropriate to the observance of the various 
Festivals and Fasts. I should like to see the genius 
of the greatest musical composers enlisted in the 
noble task of furnishing the medium for glorifying 
the Creator and singing the praises of the Redeemer. 
I should rejoice to see congregations thronging to 
our churches, as I firmly believe they would throng 
on such occasions, to return with hearts elevated and 
minds enlightened, thankful for the privilege of par- 
ticipating in a Service wherein, so far as human 
weakness and earthly imperfection can achieve such 
a result, the glory of the Immortal is foreshadowed. 


But plainly and clearly, what is the nature of these 
Services tobe? I venture to think that they ought to 
be entirely musical. I would have them consist of 
the shortened Order of Evening Prayer, a special 
Psalm, a special Lesson, and an Oratorio, or large 
Psalm after the third Collect. The Oratorio should be 
accompanied by a complete orchestra and divided 
into two parts, separated by a short sermon. An 
appropriate hymn at the close of the Service would 
give the congregation an opportunity of joining prac- 
tically in the celebration. Of available compositions 
there is certainly no lack. What is required is ju- 
dicious selection and efficient performance. What 
more appropriate for the Season of Advent than 
Mendelssohn’s “ Lobgesang,” with its splendid central 
idea, that gives, as it were, the key note to the whole 
“The night is departing, the day isat hand.” Christ- 
mas-tide would find ample and appropriate illustration 
in Handel’s “ Messiah” and Bach’s Christmas Oratorio. 
For the period intervening between Christmas and 
Lent, we have a number of Church Cantatas of great 
power and excellence, an inheritance from the 
genius of Sebastian Bach. For the solemr period of 
Lent,the Passions of Handel and Bach, the‘‘Calvary” 
of Spohr, with the “ Death of Jesus” by Graun, are 
available. The Lessons for Easter Day tell the 
story of the Exodus of the children of Israel. How 





could this be better illustrated than by the glorious 
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music of Handel’s “ Israelin Egypt.” Mendelssohn’s 
‘Elijah ” would furnish a good illustration for the 
great Festival of the Ascension. 

I am unwilling to trespass too long upon the kind 
attention that has been accorded to me; the subject 
too is one that requires far more elaborate treatment, 
if it is to be pursued exhaustively, than can be in- 
cluded within the limits of such a Paper as this; 
therefore I am fain to content myself with the plain 
statement of facts and opinions I have had the 
honour to lay before you, leaving what is unspoken 
to-night to be submitted to you, I hope, at some 
future opportunity. 

The sum of what I would observe in conclusion is 
this:—We have, I consider, been grievously neglectful 
of the opportunities we have long possessed, of con- 
ducting Musical Services worthily and well. With 
ample means at our disposal, we have too readily 
contented ourselves with letting things remain as they 
have been. We are now, I think, awakening to a 
sense of our duties and responsibilities, and are begin- 
ning to utilize those means. A greater amount of care 
and thought are being bestowed on the task of select- 
ing those who hold musical posts, and the importance 
is now recognised of making Musical Services, as an 
integral part of public worship, to correspond with the 
remainder of the sacred rite. And surely there can be 
no higher incentive to stimulate exertion and awaken 
zeal in this direction, than the thought that every 
one who contributes towards the perfection of the 
Church Service is employing his talents in his 
Master?s service, and labouring for the honour of 
God. 





BRISTOL MUSICAL FESTIVAL. 


BrisTor can make no claim to the musical reputa- 
tion enjoyed by many towns farther north; but it 
would have established a Musical Festival long ago 
had there been a Hall sufficiently large for the pur- 
pose. The Broadmead Rooms were much too small, 
and the Victoria Rooms at Clifton not quite large 
enough, so that those who had the matter at heart 
could do no other than await a better state of things. 
They waited long—fourteen or fifteen years, as some 
say—but patience met with its reward a few months 
ago, when the approaches to the handsome, but, at 
first, almost inaccessible, new Colston Hall were 
completed. Then the pioneers of the Festival set 
vigorously to work, and were supported with as much 
zeal as unanimity by the principal members of the 
local public. It boots not to describe the measures 
taken from time to time. Enough that a splendid 
guarantee fund was secured, that a host of dis- 
tinguished people showed their sympathy with the 
project; that Mr. Charles Hallé undertook the 
musical equipment of the Festival, and that the 
general public looked on favourably, while the local 
press gave a unanimous support. Nothing could be 
more cheering than the prospects of the scheme, 
when once it was definitely made known. The con- 
ditions promised a good artistic success, and general 
expressions of sympathy gave an assurance against 
pecuniary failure. As the good fashion is, the Fes- 
tival promoters identified its cause with that of 
charity, thus uniting the wisdom of the serpent to 
the harmlessness of the dove. No one really believes, 
we imagine, that benevolent purposes were the pri- 
mary cause. The Festival was established for its 
own sake, and would have been established had not 
a single Hospital in Bristol needed pecuniary help. 
As the Bristol Hospitals did suffer from want of 
funds, no more laudable step could have been taken 









than the association of their claims with those of 
music, thus consecrating the results of art-work to 
that virtue which, according to Dr. Johnson, is qa 
‘“‘ universal duty.” 

Fortunate in the sympathy it excited, the Festiva] 
was also fortunate generally. Its managers were 
not ashamed to profit by the experience of others, 
and the result has been smooth and agreeable 
working, such as only experience can ensure. Mr, 
Hallé proved a capital and zealous conductor; his 
well-known Manchester orchestra, if not very brilliant 
in quality of tone, was well up to the high standard 
of the music chosen, and the Bristol amateur 
vocalists, trained by Mr. Alfred Stone, supplied a 
chorus not often excelled for merit. The main con- 
ditions of success were thus satisfied; and when it 
became known that a liberal expenditure had secured 
the services of Madame Lemmens-Sherrington, 
Madame Alvsleben, Madame Patey, Miss Enriquez, 
Mr. Sims Reeves, Mr. Vernon Rigby, Mr. Lloyd, 
Mr. Lewis Thomas, and Mr. Santley, it was felt that 
if the Festival proved unable to command the desired 
results, it would, at least, deserve them. Man is 
said to be the ‘‘ creature of circumstances,” and the 
Festival Committee were peculiarly so in regard to 
their programme. Having to provide choral music 
for seven concerts in a short space of time, it was 
absolutely necessary that the works selected should 
be those involving least trouble in preparation. 
Hence, the choice of familiar things like the 
“ Messiah,” ‘ Elijah,” ‘*Creation,” ‘* Lobgesang,” 
and ‘“ Stabat Mater.” Some novelty, however, was 
desirable, and as much of it as could well be pre- 
pared was found in Mr. G. A. Macfarren’s “ St. John 


| the Baptist ”—a short Oratorio originally intended for 


the Gloucester Festival of 1871. As will presently 
appear, no better choice could have been made, the 
new work conferring a distinction upon the Festival 
which lifted it from local into national importance. 
The evening programmes, usually so ad captandum at 
provincial gatherings, seem to have been drawn up 
with a desire not merely to please but to instruct. 
Mr. Hallé’s band was utilized to the utmost in the 
performance of two Symphonies and part of a third, 
seven Overtures, and a March, all accepted classical 
works; while Mr. Hallé himself contributed piano- 
forte solos. The Choir, moreover, gave a selection 
of part-songs by eminent writers, and thus the mere 
tours de force, which are the delight of vocalists 
hungering for applause, were reduced to a compara- 
tively limited number. On the whole, there was 
very little to find fault with, and very much to praise, 
in the character and management of the Festival. 
The thing proved a credit to the old Western city, 
and was rewarded by a success which made evident 
the fact that Bristol can not only get up a Festival, 
but also support it when got up. According to trust- 
worthy accounts (not, however, officially confirmed 
as yet), the receipts for tickets amounted to over 
£6,000, of which upwards of £5,000 were required to 
meet expenses; leaving some hundreds of pounds 
for the Medical Charities. The result far exceeded 
the most sanguine hopes; and it was not without 
reason that the Chairman of the Committee (Alder- 
man Baker) described himself, at a closing sozrée, as 
a “happy” Chairman. 


After the remarks above made, it can hardly be 
necessary to criticise the performances in detail. Dis- 
missing them, therefore, with the general observation 
that they were all more or less good, and adding that 
Mr. Alfred Stone’s choralists at once established @ 
reputation for refinement ofstyle and agreeable quality 
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of tone, we pass on to notice the work which, more 
than anything else, gave importance to the Festival, 
and, more than anything else recently published, 
asserted the presence of genius among us. We 
refer, of course, to Mr. Macfarren’s ‘St. John the 
Baptist.” 
Grand as is the figure of St. John the Baptist, he, and 
the circumstances with which he was connected, do 
not, at first sight, appear adapted to musical treat- 
ment. Apart from a lack of incident sufficient to 
equip a full-size oratorio, the story of John’s life seems 
too hard and rugged, wanting in the elements of con- 
trast, and in the charm that makes attractive power. 
But this is a matter of semblance rather than reality. 
Stern and unlovely though John’s character may be, 
it is commanding in its earnestness, boldness and 
zeal for the right; while the almost romantic condi- 
tions under which he met his death give special in- 
terest to him as a martyr for the truth he preached. 
John was the Elijah of the New Testament, as ready 
to rebuke kingly wickedness as his great predecessor, 
and as eager to everywhere vindicate the cause of 
righteousness. Such a man ranks among heroes; and 
no matter under what conditions it exists, the heroic 
excites sympathy in the universal heart. Carlyle calls 
heroism “the divine relation which, in all times, 
unites a great man to other men;” and it is impos- 
sible to look upon the stern ascetic who walked among 
priests and kings, preaching a crusade against the 
corruption of the one and the licentiousness of the 
other, without feeling the power always exercised by 
a grand and masterful spirit. It was not only right 
that St. John the Baptist should be made the hero of a 
sacred drama, but safe; and not only safe, but, with 
regard to the libretto, easy. The recorded incidents 
of John’s life are few; and Dr. E. G. Monk, who pre- 
pared Mr. Macfarren’s book, could hardly have found 
much difficulty, either as regards the light in which 
the Prophet should be placed, or the events to be 
illustrated. Dr. Monk divides his libretto into two 
parts, naming the first ‘“‘The Desert,” the second 
“Machaerus,” after the places in which the respec- 
tive scenes are laid. In ‘The Desert” John appears 
as the preacher of righteousness, and as the baptizer 
of Him whose forerunner he was; while ‘‘ Machaerus” 
is wholly taken up with the incidents of the Prophet’s 
martyrdom. Nothing could be simpler in construc- 
tion, or more definite in outline; and, it should be 
added, that rarely have texts wholly taken from the 
Bible been collated with greater skill or greater per- 
tinacy to the subject in hand. The form of the book 
is chiefly dramatic; but here and there narrative is 
introduced, and each part winds up with reflective 
choruses of the kind librettists, as a rule, so largely 
use. Dr. Monk did well to reserve his didacticism 
till after having closed the scenes suggesting it, a 
grateful result being that the drama progresses un- 
hindered, without the halting made necessary by 
efforts to ‘improve the occasion.” Three dramatis 
persone occupy the stage :—Fohn (baritone), bold, 
stern, uncompromising, and ‘faithful unto death ;” 
Herod (tenor), weak, impulsive and voluptuous; and 
Salome (soprano), beautiful, seductive and rejoicing 
inher youth. The Narrator (contralto), apart from 
one air, merely delivers the recitatives by means of 
which the story is carried on from one dramatic 
Scene to another. As regards actors, therefore, not 
less than incidents, Dr. Monk’s libretto possesses the 
merit of simplicity and definiteness. 


Without any general observations by way of 
Prologue, we now go on to notice each of the twenty- 


No.1. The overture to“ St. John the Baptist” having 
been performed at a concert of the British Orchestral 
Society, and also at the Birmingham Festival, and 
having had its great merit fully recognized on both 
occasions, now requires neither description nor 
eulogy. Only at Bristol, however, could its signi- 
ficance be fully understood; a frequent use of its 
themes in the body of the work affording indications 
of the composer’s ideas with regard to them. 

No. 2. The last verse in the Old Testament *‘Behold, 
I send My messenger” &c., is here made the subject 
of a chorus in G major, Maestoso Assai, which serves 
as a singularly felicitous prologue to the drama. 
Mr. Macfarren makes the voices reiterate the word 
“Behold!” at intervals filled up with emphatic 
passages for the orchestra, after which the promise 
of the Messenger is set to simple phrases in massive 
harmony, that give dignity and emphasis to its 
enunciation. On the words “He shall turn the 
heart of the fathers,” &c., the altos lead off a fugue 
in C major, the subject of which is expressive enough 
to dominate the scholastic form and create an effect 
of sentiment rather than of science. The fugue is 
worked out with clearness, if not with elaborate 
device—which would ill become its character as an 
episode,—and, at its close on the dominant, the 
voices, in unison declaim the words, ‘‘ Lest He come 
and smite the earth with a curse,”—doing so on the 
tonic while the orchestral basses descend the scale to 
A sharp, on which note the fortissimo harmony of the 
dominant seventh of B gives terrible emphasis to the 
word “curse.” After this, repetitions of ‘‘ Behold,” 
twice in (pf) unison on the dominant, and once in (ff) 
full tonic harmony end a chorus that sustains the 
interest and impressiveness of the overture. 


No. 3. The narrator now describes, in recitative, the 
coming and appearance of the forerunner: the vocal 
phrases, which, like all Mr. Macfarren’s recitative 
are masterly, being occasionally interrupted by inter- 
ludes. Itshould specially be noted that the ofchestral 
introduction begins witha progression—E flat, F, A flat 
—of undoubtedly ecclesiastical origin—one moreover, 
which Mendelssohn in his ‘‘ Reformation ” Symphony 
and other works, employs with a manifest preference 
for its effect. ‘his progression is used throughout 
the oratorio both as the Prophet’s attendant, and 
representative, and soon becomes completely iden- 
tified with his individuality. 

No. 4. John now appears and delivers his message 
in the form of an air, ‘‘ Repent ye, for the kingdom of 
heaven is at hand,” D major, Moderato. The music 
set to this injunction has a character of entreaty 
rather than authority, being tender and persuasive; 
but on the words, ‘*O generation of vipers,” &c., a 
change is made to D minor, and to a mode of 
expression that well conveys the intense scorn of the 
Prophet for those who, like Jeroboam the son of 
Nebat, had ‘made Israel to sin.” The wider 
intervals between the notes of the melody, its occa-~ 
sional abrupt phrases, echoed with emphasis by the 
orchestra, and the generally agitated accompaniment 
are dramatic in a high degree. A quaint unaccom- 
panied phrase on the words “* We have Abraham to. 
our father” closely resembles an antique cadence 
possibly of Hebrew origin, and yields a peculiar and 
characteristic effect that can hardly pass unobserved. 
The Prophet’s solemn admonitions are carried on in, 
vigorous style till an impassioned peroration brings 
them to anend. Throughout the Oratorio Mr. Mac- 
farren never prefers musical “ form” to dramatic 
effect and, in this case, there is no reprise of the first. 





Our numbers constituting Mr. Macfarren’s Oratorio. 





subject, nor any return to the original key. 
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No. 5. In this chorus (Moderato, F major) a dia- 
logue is carried on between the Baptist, and various 
classes of those who have heard his words. First the 
‘“‘ People” ask, ‘‘ What shall we do then,” &c., in a 
smoothly written passage chiefly remarkable for a 
brief canon on the second for sopranos and tenors. 
Before John replies, the church phrase is heard in 
the orchestra. In turn, Publicans, Soldiers, and 
Pharisees question the Prophet, and are answered, 
the interest of the music being sustained throughout 
by varied, yet always dignified and appropriate means, 
more especially by the introduction of passages from 
the overture, the significance of which is thus re- 
vealed. 

No. 6. The incident of John’s preaching now closes 
with an air in A major for the preacher, set to the 
well-known text ‘I indeed baptize you with water,” 
&c. Various points of interest are presented in this 
song, the general effect of which is all that can be 
desired. The introduction of the trombones when 
allusion is made to the baptism of the Holy Ghost ; 
the florid scale passages on the words, ‘“‘ Whose fan 
is in his hand,” and the contrasted treatment of the 
clauses referring to the ‘“‘ wheat” and the “ chaff” 
are all evidence of the composer’s thoughtful skill. 
In this instance there is a reprise of the leading theme, 
after which a short cadenza for voice and oboe brings 
the song to an effective end. 

Nos. 7 and 8. The Narrator tells how Jesus came to 
John to be baptized and carries on the story till the 
Divine Voice speaks. Here the Narrator pauses, and 
sweeping harp chords, in association with muted 
violins played in the highest parts of their scale, 
throw a flood of celestial light upon the scene. No 
effect could be more ethereal—perhaps, the word 
should be ‘‘ heavenly ’—than the effect of this orche- 
stration, and by it the mind is prepared for the 
Divine Utterance, ‘‘ This is my beloved Son,” &c. 
Following the precedent set by Mendelssohn in 
“‘St. Paul,” Mr. Macfarren has given these words to 
a chorus of female voices—two sopranos and con- 
tralto—which utter them once in plain, unadorned 
harmony, and then leave the orchestra to resume its 
delicate and suggestive work. The composer, with 
his usual good judgment, does not prolong this 
situation. It passes quickly, and by so much the 
more does it leave a profound impression upon the 
mind. 

No. g. To meet exigencies quite apart from those 
of the drama, or even of musical effect, Mr. Mac- 
farren now gives the Narrator an air, ‘‘In the begin- 
ning was the Word.” We take leave to doubt whether 
this song will remain connected with the Oratorio, 
below the general level of which, in our view, it falls 
considerably. A cosensus of opinion on this matter 
may lead to a change for the better, and vindicate 
the wisdom of Mr. Macfarren in not printing his 
work till, like Mendelssohn in the case of “ Elijah,” 
he had had an opportunity of benefiting by a public 
performance, and public judgment. 

No. 10. The dramatic scene has now ended, and, 
by way of reflection upon all that has passed, comes 
a chorus in B flat major, the character and merit of 
which raise it to the highest eminence. Mr. Mac- 
farren has taken the first verse of the well-known 
old version of Psalm civ., ‘‘ My soul, praise the Lord,” 
&c., and taken, also, its, inseparable musical com- 
panion—the tune ascribed to Dr. Croft, and known 
as “‘Hanover.” First of all, the chorale is sung 
(Largo) in unaccompanied vocal harmony, after which 
the tempo changes to Allegro, and the first two phrases 
of the tune are announced by the sopranos as the 


—_—__—_—.., 


theme of a fugue in four parts. The fugue is carried 
on with spirit and masterly clearness till the theme 
has flown” through all the voices, when, as an 
accompaniment to its further development, the trom. 
bones begin the chorale in augmentation and play it 
steadily through, with a brief pause between each 
two phrases. All this time, the fugue goes on, its 
progress being varied by the usual devices of sequence, 
inversion, and stretto, and the whole being welded 
together with surprising skill and grandeur of effect, 
In connection with the chorale played against the 
fugue, the thoughts of connoisseurs will at once 
revert to the Finale of Mendelssohn’s ‘‘ Reformation” 
Symphony. There, however, the chorale is wholly 
independent of the fugal theme, whereas, here, the 
second is part of the first. With regard to unity of 
effect, therefore, and also with regard to precise 
form, Mr. Macfarren’s music is unique; its like not 
even: being found in Bach, who anticipated most 
things in the science of his art. A brief dominant 
pedal,.and an emphatic iteration in full harmony of 
the phrases upon which the fugue is constructed 
brings the chorus and the first Part of the Oratorio to 
an end. 

Part II.—No. 11. The scene has now changed 
from the Desert to Herod’s palace, and in a duet— 
Andante con moto, A flat—the licentious monarch and 
the ascetic preacher of righteousness stand face to 
face. There is a soft and languid grace about the 
theme of Herod’s opening phrases, ‘* Whatsoever my 
eyes desire,” &c., and not less in keeping is John’s 
indignant appeal (Allegro), “ Lord! how long shall 
the ungodly triumph?” The latter is very sugges- 
tive; but hardly more so than the ‘continuation. 
John, for example, declares the unlawfulness of 
Herod’s marriage in an unaccompanied phrase, almost 
identical with a familiar “‘ Gregorian ;”’ and its stately 
non-passion in contrast with the passion that pre- 
cedes and follows is one of the happiest effects in the 
work. It would take far more than the space now 
available to exhaust the beauties of this duet, and 
reference can only be made to the concluding part, 
wherein Herod, quite subdued and fearful, joins the 
Prophet in an ensemble marked by a chaste religious- 
ness of style. 

No. 12. The Narrator now tells how Herod gavea 
supper to his lords, and how, in the meantime, John 
had been arrested and thrown into prison through 
the influence of Herodias. 

No. 13. The banquet has been enjoyed, and the 
nobles of Galilee unite in true Eastern flattery of 
their entertainer. Beginning Allegrocon fuoco (E minor), 
and supported by a full orchestra, including all avail- 
able instruments of percussion, the tenors and basses 
declaim in unison, and then antiphonally, a number 
of short, energetic phrases, for which, as for the music 
as a whole, a precedent may be found in Beethoven's 
famous Dervish chorus. The effect is extremely 
characteristic, and is made more picturesque by 
highly-coloured orchestration. On the words, “ Thy 
foot shall be dipped in the blood of thine enemies,” 
the key changes to the tonic major, and, the voices 
having a forceful passage in unison, a portion of the 
overture, including the beautiful second subject, 1s 
heard in the orchestra. Nothing could be better 
than this. It throws light upon the overture itself; 
and the effect, by contrast with what has preceded, 
is immensely grateful. A reference to the opening 
subject supplies matter for a very energetic coda. 

No. 14. Salome, the daughter of Herodias, now 
enters, and the nobles next proceed to chant her 





praises in a chorus —Andante grazioso, G minor. 
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" In 42 Penny Numbers. as 
CHRISTMAS CAROLS, OLD AND NEW. Edited by the Rev. H. R. Bnamuey, M.A., and J. Srarver, Mus. Doc. Containing 
Original Compositions by Sir G. Elyey, Sir F. Ouseley, Dr. Stainer, Dr. Dykes, Dr. Steggall, H. Smart, Sir J. Goss, J. Barnbys 
A. 8. Sullivan, &c. London: Novello, Ewer and Co. 
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1 AntaeMs FOR CHRISTMAS, &c. Dr. Srarner’s “ The Morning Stars sang together.” Vocal score, folio, 2s. 6d.; ditto, octavo, 6d. ; 
Parts, 2s. Sir F. OvseLey’s “ From the rising of the sun” (Epiphany). Vocal score, folio, 1s,; ditto, octavo, 14d, vocal parts, 1s. 
tao’ Sing and rejoice.” Vocal score, 1s.; ditto, octavo, 14d.; vocal parts. 1s. H. Gapspy's “Sing, O daughter of Zion.” 

Vocal score, folio, 1s; ditto, octavo, 1}d.; vocal parts, 1s. London: Novello, Ewer and Co. 
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A Folio Edition of this Anthem is published by Novello, Ewer & Co., Vocal Score, 6d.; 
(4) 


Sei 
Vocal Parts, 6d. 
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Throughout this movement the voices can scarcely 
be said to have more than secondary rank, owing to 
the fact that Mr. Macfarren has combined with their 
music that to which Salome dances. We see not the 
Estates of Galilee, nor do we hear their words, so 
much as we see the maiden and hear the strains that 
regulate her movements. The composer has treated 
this situation—so delicate in oratorio—with remark- 
able skill. It was indeed a ‘happy thought” that 
led him to seek his dance music among the melodies 
ofthe East. By such means he not only secured 
appropriate themes, but a quaintness and truth of 
eflect that cannot be too highly praised. The first 
dance melody is piquancy itself, being constructed 
upon a minor scale having two augmented seconds— 
between the third and fourth, sixth and seventh de- 
es. The second melody (major) derives character 
from the absence of the fourth and seventh notes of 
itsscale. Following this is a graceful and melodious 
episode in B flat, on the words, “ The maid is fair 
and beautiful ;” after which the original key is re- 
sumed, piu mosso, and in a vigorous coda the nobles 
declare that both the king and they are pleased with 
Salome. 

No, 15. By a clever device, Herod (in recitative) 
begins the utterance of his rash vow on the last note 
ofthe chorus, and thus is conveyed a strong sense 
of impetuosity. A recurrence in the orchestra of 
the melodious theme above mentioned, by way of in- 
terlude, is another feature worthy of notice. 


No. 16, Gratified by the success of her charms, 
Salome now sings an air,—Allegro animato,C major— 
“I rejoice in my youth.” Abounding in bravura 
passages and with showy effects, this air, never- 
theless, falls below the general level of the work, and 
we should not be surprised to find it replaced by 
something more worthy, and, also, of greater signi- 
fcance with regard to the main action of the drama. 
No. 17. In this “ Dialogue ”"—Andante mosso, C 
major—the nobles first mark the retirement of Salometo 
consult her mother, and speculate among themselves 

inthecomposer’s favourite antiphonal form, as to the 
(rt A noticeable feature is the appearance, after 
}“What will she ask?” and as an interlude, of the 
“Gregorian” phrase originally set to fohn’s words, 
“Itis not lawful for thee to have thy brother’s wife.” 
this at once suggests both the Prophet’s offence and 
the doom being prepared for him. Salome now enters, 
aidin short, detached phrases, as though fearful of 
the result, prefers her request. An ensemble follows, 
inwhich the chief points to be observed are Salome’s 
calm repetition of the monarch’s vow, and the highly 
ttamatic effect produced by the nobles, who echo the 
maiden’s words. Towards the close the tempo 
thanges to Allegro, while, with cruel persistency, the 
nobles ply the argument of their master’s vow; 
ome closing the episode with a brilliant cadence, 
which may be taken to express an insolent assurance 
of triumph. 
No. 18. The King gives vent to his grief in an air 
Andante espressivo, F minor—very happily con- 
ceived and carried out. Its uniformity of style, how- 
(vet, makes difficult a description in words only, and 
Wemust dismiss it by stating that as an expression 
poignant grief the song takes high rank. 

®.19. In this recitative the narrator tells how, 








“br his oath’s sake,” Herod commanded the execu- 
fon of Fohn, after which, in 

20, the scene closes with a chorus of nobles— 
M10 energico, C sharp minor—* The wrath of the 
8 as messengers of death.” Energetic unisons 











fantiphonal effects abound in this chorus, and, 





joined to strong orchestral colouring, make up a most 
striking whole. That the music belongs to a class 
familiar in Oratorio it is true, but it is also true that 
Mr. Macfarren Has achieved a result which, as re- 
gards all the essentials of such music, may compare 
with the best. How much this statement involves 
will appear to those who recall the “* Woe to him” 
and “ Stone him to death” of Mendelssohn. 

No. 21. Weare now with fohn in the prison, and hear 
his soliloquy »eginning “‘ A man can receive nothing 
except it be given him from heaven "—Moderato, A flat 
major. The orchestral introduction twice repeats 
the Church phrase, now familiar in its association 
with the Prophet, and it further appears in a subse- 
quent interlude. A change to F major, Allegro non 
tanto, introduces an air, “* He that hath the bride is 
the bridegroom,” which is in turn followed by a re- 
citative, “* He must increase,” and a second air in the 
original key, ‘“‘ The Father loveth the Son.” Much 
excellent writing distinguishes this number, never- 
theless, we cannot but think that it is too extended, 
and might be compressed with great advantage. 

No. 22. The execution of John is narrated in a 
beautiful and most expressive recitative. The 
church phrase is here used for the last time. 


No. 23. The drama has now ended, and there only 
remains to close the work with a reflection upon the 
whole. This is done, in part, by an unaccompanied 
quartett, ‘‘ Blessed are they which are persecuted ”— 
Andante, D flat. Very calm and beautiful is the ex- 
pression of this number; the writing, moreover, 
shows the hand of a master; and we shall be much 
surprised if it do not enjoy much favour quite apart 
from the rest of the Oratorio. 


No. 24. The didactic close is prolonged by a chorus, 
“What went ye out for to see”—Allegro moderato, 
E flat—one of the most elaborate numbers in the 
work. An adequate analysis of its many interesting 
features would alone supply matter for a separate 
article; and we can only say that unity is given to 
the Oratorio by introducing the shofar which precedes 
the overture, and that the whole chorus is worked 
out in a style at once masterly and effective. Com- 
pression would possibly be an advantage, but even 
as it is the Finale must take rank as a worthy epilogue 
to a drama which confers the highest honour upon 
its author. 


Our notice of this highly successful Festival would 
be incomplete were we to omit to record that, after 
the performance of “St. John the Baptist” on Thurs- 
day, the members of the Committee presented the 
composer with 100 guineas (not from the Festival 
receipts, but from a subscription made up by them- 
selves), as a mark of their appreciation of the merit 
of his work. We may also mention that, at the sozrée 
on the following evening, the Choral body gave a 
testimonial to Mr. Alfred Stone, the indefatigable 
conductor of the choir, consisting of a gold watch 
and chain of the value of 40 guineas. In considera- 
tion of his absence from indisposition on Tuesday 
night, Mr. Sims Reeves returned 100 guineas of his 
fee to the Committee. 








Atv who have aided in originating musical per- 
formances on an extensive scale must have had much 


to battle with in overcoming the reluctance to engag-. 


ing in an enterprise which, although coupled with a 
much higher object, cannot but be viewed by the 
majority of the people as a commercial speculation. 
The Triennial Festivals already firmly established are 
sanctified by time, and are therefore supported, not 
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only as a pleasure, but as a duty, by those whose 
power and influence it becomes absolutely necessary 
to secure; but the timidity in entering upon the 
organisation of new ones has evidently held back 
many enthusiastic persons from making the attempt, 
even in those large cities where choral music has 
long been so carefully cultivated as to render the 
task a comparatively easy one. The great success 
of the Bristol Festival, however, which has this year 
led the way, will no doubt stimulate other large towns 
to follow so excellent an example. Glasgow has an- 
nounced a musical gathering which promises to be in 
every respect worthy of so important a city; and, 
like Bristol—which has reflected honour upon itself 
by the production of Mr. Macfarren’s ‘St. John the 
Baptist”—is resolved to assert the claims of English 
art by including in its programme Mr. Henry Smart’s 
Oratorio ‘‘ Jacob.” We may now look with confi- 
dence for the renewal of those festivals at York, 
Bradford and Leeds, which were invariably attended 
with such artistic results; for there can be no ques- 
tion that the musical resources in the North of Eng- 
land are fully equal to the occasion; and for the 
business part of an undertaking which so largely 
benefits charity as well as art, there will always be 
found an ample number of able and energetic persons 
both ready and willing to act. 





CRYSTAL PALACE. 


THE eighteenth season of the Saturday afternoon con- 
certs, so anxiously looked for, not only by the season-ticket 
holders, but by all lovers of sterling music, commenced on 
the 4th ult., before a large audience. The programmes of 
each performance have been, as usual, in the highest 
degree interesting, the main attraction, however, being in 
the orchestral pieces, amongst which may always be found 
some real or comparative novelty. A bright and clever 
‘* Festival’? Overture, composed by Dr. Julius Rietz, to 
celebrate the ‘‘ Golden Wedding” of the King and Queen 
of Saxony, and a harpsichord concerto by Bach, excellently 
played on the pianoforte by Herr Pauer, were amongst the 
welcome items at the first concert. On the following 
Saturday a new “ Meditation,” by M. Gounod, charmingly 
melodious, and replete with poetical feeling, was given for 
the first time, and so thoroughly won the good opinion of 
the audience as to be unanimously encored. It is written 
for a violin, with orchestral accompaniments, but according 
to a plan still pursued at this establishment, in spite of 
continual protest, the solo part was played by sixteen 
violins. At the same concert much effect was produced 
by Madlle. Plateau’s violoncello solo—an air with varia- 
tions, by Servais—her clever performance being rewarded 
by the warmest applause at its conclusion, and a recall. 
A feature at the third concert was Mendelssohn’s hymn, 
**Lord, bow down Thine ear unto me,” for contralto solo, 
chorus and orchestra, which was given on this occasion 
for the first time. The work, as it now appears, is a 
reconstruction of an early composition, entitled, ‘* Three 
Sacred Songs for an Alto voice, chorus and organ,”’ and is 
as truly religious in feeling as anything Mendelssohn ever 
wrote. Commencing with a beautiful Andante solo and 
chorus, the fine Lutheran chorale, to the words, ‘“‘ Hear 
Thy child, O Lord eternal,”’ follows with excellent effect. 
The third movement—like the first, for solo voice with 
chorus—contains some devotional phrases, the charm of 
which is materially aided by the exquisite colouring of the 
instrumental accompaniment, and the final fugue is a 
masterpiece of contrapuntal skill. Madame Patey sang 
the solo portions of this hymn with much truth of expres- 
sion, and was well supported by the choir. At the fourth 
concert, on the 25th ult., the two orchestral interludes 
from Mr. Arthur Sullivan’s Oratorio, ‘‘ The Light of the 
World,”’ were performed and received with marked ap- 
plause. The vocal music at these concerts has been too 
often entrusted to untried singers, but the programmes 
have been occasionally strengthened by the names of 





eminent artists, amongst whom we may mention Madam 
Lemmens-Sherrington and Madame Alvsleben. 





Mr. F, E. GLApsTonE (Organist of St. Patrick’s Ch 
Brighton, and late Organist of Chichester Cathedral) Ie. 
minds us that our notice of the organ performances at th, 
Royal Albert Hall, in the last number, contained no aly. § 
sion to a highly interesting Recital ofclassical music given 
by him on the 18th of July. We hasten to remedy q 
omission, which we need scarcely assure Mr. Gladston 
was purely accidental. ; 


An ‘‘ Opera di Camera” entertainment, under the dire, 
tion of Mr. F. A. Bridge, was given at the Town Hall, 
Poplar, on Tuesday the 14th ult., the artists being Mis 
Mabel Brent, Miss Fanny Emerton, Mr. Arthur Thomas, 
Mr. T. C. Travers, and Mr. F. A. Bridge; pianist, My 
Elizabeth Stirling. The programme consisted of “Dj 
guises,” Offenbach’s ‘‘ Lischen and Fritzchen,” and Sulj. 
van’s ‘Cox and Box.”” The room was crowded, and th 
entertainment appeared to give great satisfaction, Th 
proceeds were devoted to the funds of St. Mary’s Schools, 
Garford Street. 

AN attractive series of Organ Recitals is now being given 
by Mr. Francis Edward Gladstone in the Dome, Brighton, 
the chief feature of which is that the works performed will 
consist almost entirely of compositions originally written 
for the instrument. The first Recital took place on the 
23rd ult. 


THE monthly concert of the St. George’s Glee Union 
was given at the Pimlico Rooms on the 3rd ult., and was 
numerously attended, the Society having recently much 
increased. Miss Bessie Stroud and Mr. George Carterwere 
highly successful in their vocal solos, the latter being 
warmly encored in one of his songs. A quartett by Mr 
David Strong, ‘‘ Maiden, wrap thy mantle round thee,” 
given for the first time by Misses Bessie Stroud and Claa 
Buley, Messrs. Carter and Ellis, was much and deservedly 
applauded; and Miss Pritchard’s pianoforte solos formed 
an attractive feature in the programme. The part-songs 
were most carefully rendered and well received. Mr, Gar. 
side was an efficient conductor. 


In addition to the list published in the last numberof | 
the Musical Times, the following works have been pet- 
formed during October, the concluding month of the Daily 
Orchestral Concerts at the Royal Albert Hall :— é 

BEETHOVEN. Concertos: in G major (Miss Busby),in 
E flat (Mr. W. Coenen), and Triple (Mr. Buzian, Mr. Pet- 
tit and Mr. Coenen).—Mozarr. Overture: L’Impresanio. 
—MENDELSSOHN. Concerto in D minor (Mr. W. S. Hoyte): 
Trauer Marsch and Wedding March.—CuHERUuBINI. Over 
ture : Medea.—Rossin1. Overture : Il Barbiere.—Spos- 
TINI. Overture : La Vestale—WeEBER. Overture: Prt- 
ciosa, and Concerto: in C (Mr. Oliver King).—ScHUMANS Toibpation 3. 
Overture : Genoveva, and Symphony in D minor.—BRAHMS. fgg whict 
Serenade in A, No. 2.—GapeE: Overtures: Op. 7, Scotch, Smart’ 
No. 3 in C, Op. 14; Op. 37, Hamlet; and Op. 39, Michel 
Angelo.—Gounop: Ballet Music, Reine de Saba.—BEN fh, 
NETT, SIR W. S. Concerto: No. 4 in F minor (Mr. Getuipe 
Wheeldon). Caprice in E major (Mr. E. H. Thorme)= 
Liszt: Hungarian Fantasia (Mr. W. Coenen).—STEPHEM, 
Cuares E. Overture: Concert Overture, ‘A dreamé 
happiness.” organ 
Ir is with much regret that we announce the death @fatly imprc 
Mr. John Black, for 63 years with the firm of Messrs. Joimiiite preacher 
Broadwood and Sons, and well known and highly respect, Vicar ; 
by the members of the profession. Mr. Black was m Shing, the } 
78th year, and his decease took place at his residence # ‘Taurspay 
Brompton on the 2oth ult. tved at th 
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Church Music Society took place in the Cathedral Churtjl ch y 
of the Diocese on Tuesday, the 21st ult, and thus, in SOME and pres 
degree, was identified with the series of services which hi wit! 





been held in commemoration of the foundation of WEE at eleve 
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iflustration of the state of Cathedral Music at the present 
day was furnished, Sir John Goss, Dr. Wesley, Dr. 
Stainer, Mr. E. J. Hopkins, Mr. H. Smart, Mr. Barnby, 
Dr. Garrett, Mr. J. Baptiste Calkin and Dr. Chipp, Organist 
to the Cathedral, being all fairly represented by their 
Church, works. On the Tuesday the meeting of the Diocesan 
ral) re. Choirs numbered upwards of 500 voices. Those which 
S atthe § vere surpliced being formed into procession, with a dis- 
no all. | tinctive banner at the head of each Church choir, the music 
ofthe processional hymn was played over by a military band 
redy a stationed in the triforium on the north side of the nave, 
aston and to this accompaniment the processional hymn was 
with a steadiness which has seldom been attained by 
other means. From the opening chords it was evident 
thatthe brightness of the brass instruments, combined with 
the vigorous beat of the drum, would be sufficient to keep 
together any number of voices that could be gathered 
st, Mnf within the Cathedral walls. A decided difference was 
observable in those hymns which were accompanied on the 
if organ, that instrument sounding almost invariably after 
the voices. It is much to be regretted that the organ was 
allowed to accompany the voices in Mendelssohn’s Anthem 
“Judge me, O God,” as it was specially intended by its 
composer to be sung without accompaniment, in addition 
towhich the voices were clearly able to dispense with it. 
The second Anthem, Gounod’s “ Sing praises to the Lord ” 
med will (likewise received ample justice at the hands of the Choirs, 
- written | a8 did Smart’s Te Deum in F, though on what principle the 
e on the | Benedictus was sung to a chant it is difficult to imagine. 
Atthe Afternoon Service the Canticles were chanted to 
the Gregorian tones, as arranged by Dr. Wesley, and the 
anthems sung in the Morning Service were repeated. There 
and was | would appear to be no doubt as to the success of the 
ly much experiment of accompanying the processional hymns with 
rterwett | » military band, for the vastness of the building softened any 
et beilf | harshness of tone that might have been otherwise 
t by Mi. observable, and left simply a bright, rhythmical, strongly 
d thee,” | marked effect, which proved to be of the greatest value 
“ bers tothe steadiness of the music. 















e Union 


; formel | Tue alterations of Holy Trinity Church, Gough Square, 

irt-songs f haying been completed, and choir stalls erected, the singers 

Mr, Gar- | were vested in surplices for the first time on Sunday, the 
5 


umbetoi { Ox the occasion of the re-assembling of the Concordia 
een pet 7Choral Society, Theobald’s Row, under the conductorship 
he Daily }of Mr. J. Carisbrooke Merrick, a presentation of a hand- 
_ pome tea and coffee service was made by the members to 
usby), in ftheir honorary secretary, Mr. F. Budge, as a mark of their 
Mr. Pet- teem for his valuable services, and also to show their 
presario. {good wishes for him on his recent marriage to a member 
. Hoyte): Jf the Society. 
i. po ATSt. Stephen’s, South Kensington, the Harvest Fes- 
tial Services, held on the 12th and roth ult., were as 
“an blows :—Early celebration at g a.m.; Matins and second 
a tkbration at 11 a.m.’; Evensong at 3.30 and 7 p.m. The 
BRAHY™ tmusic, which was exceedingly well rendered, included 
ichel Smart’ s Morning Service in F; ‘*O Lord, how mani- 
jolt,” (Barnby); Offertory Sentences (Barnby) ; Lowe’s 
Communion Service ; Goss’s Evening Service in A; 
Responses; Hopkins’s Evening Service in F; 
Mead Thou my cause’’ (Mozart); and a harvest carol, 
Holy is the seed time,” written for the occasion by the 
anist and choirmaster, Mr. Albert Lowe, who presided 
h) the organ, and to whom much credit is due for so 
death @atly improving the musical services at this church. 
srs. Joule preachers were—Morning, the Rev. J. P. Waldo, 
respect. Vicar; afternoon, the Rev. G. S. Flack, MA.; 
as in Asetting, the Right Rev. Bishop Beckles. 


idence ™) Taurspay and Sunday, the gth and r2th ult., were 
; Mved at the Church of St. Saviour’s, Pimlico, as days 
Diocesaie Manksgiving for the safe ingathering of the harvest. 
1 ChurctQ church was decorated with even greater taste than 
$, in $0 id presented a most festal aspect. On Thursday the 
which hi gan with the usual early celebration. Matins were 
mn of HAE at eleven and Evensong at eight, followed by an 
ing a sermon from the Vicar. The choir then sang a 
adm 
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(Mendelssohn), and portions of ‘‘ The Mount of Olives,” 
** Elijah,” the “ Creation,”’ ‘‘ Messiah,” &c. A few pro- 
fessional and other friends kindly gave assistance, and the 
musical portion of the service left nothing to be desired. 
Great credit is due to Masters A, Coward and A. Serjeant 
for the manner in which they sang ‘I waited for the 
Lord ” (‘‘ Lobgesang’’), and to the former for his beautiful 
rendering of “I will sing of Thy great mercies’’ (‘“ St. 
Paul”). A word of praise is also due to Mr. H. Parkin, for 
his singing of ‘“‘In native worth” (‘Creation’). The 
choruses were given with great spirit. Mr. H. M. Higgs 
very ably presided at the organ, the conductor being the 
organist of the church, Mr. James M. Coward. The 
church was crowded in every part. 


Durine the past month Mr. George Wheeldon, of 
Wolverhampton, gave three performances of Sir Sterndale 
Bennett’s Concerto in F minor at the Daily Orchestral 
Concerts in the Royal Albert Hall. The admirable ex- 
position of the composer’s intentions may be set down to 
the fact that Mr. Wheeldon studied under Sir Sterndale 
Bennett for some years. It is somewhat satisfactory to 
find that though we are deprived of Madame Arabella 
Goddard’s presence in England, many yet remain whose 
taste leads them to select, and whose powers enable 
them to render justice to, a work which does honour 
to English musicianship. 


M. RIviERE’s Promenade Concerts have attracted large 
audiences during the past month, and if the second part of 
the programmes were equal in quality to the first, we 
should have nothing but the highest praise for the enter- 
prise. We have had a “ Bishop”’ night, a ‘* Beethoven ” 
night, a ‘‘ Meyerbeer’’ night, and we may also say a 
‘* Carter’ night, for one evening was given up for the per- 
formance of this composer’s Cantata, ‘“‘ Placida.” The 
classical selections have been extremely good ; and to the 
credit of so ‘‘ popular’’ an audience, it must be said that 
they were listened to with a reverential attention in the 
highest degree encouraging to those who desire to promote 
a knowledge and appreciation of high class works amongst 
the people. The vocal music has been, as a rule, somewhat 
weak; but several pianists have appeared with much suc- 
cess. Criticism on the merits of all the new comers would 
not here be possible ; but we must commend in the warm- 
est terms the performance of Litolf’s pianoforte Concerto, 
in E flat, by Mr. Willem Coenen. The excessive diffi- 
culties of this work were surmounted with an ease which 
quite took the audience by surprise; and the exciting 
character of the music, as well as the admirable manner 
in which it was executed, caused a burst of applause 
which could only be appeased by the performer re-appearing 
on the platform and bowing his acknowledgments. 


THE first concert for the present season of the Railway 
Clearing House Musical Society was given in the Dining- 
room of the establishment on the 14th ult., before a large 
audience. The principal attraction was the performance 
of Handel’s ‘‘ Alexander’s Feast,’ the solo parts being 
entrusted to Miss Matilda Scott, Miss Curtis, Mr. W. H. 
Westlake, and Mr. A. Young. The chorus singing gave 
decided promise of future excellence, the best pieces being 
‘“‘ The many rend the skies ” and ‘‘ Break his bonds,”’ both 
of which elicited much and deserved applause. The band 
will require much practice before it can be sufficiently relied 
upon to accompany works of such importance; but the 
concert (which included a miscellaneous part, consisting of 
vocal and instrumental selections) may be commended 
as a very fair sample of what zeal and earnestness can 
accomplish in a short time. 


A MISCELLANEOUS concert, under the direction of Mr. 
George Wells, was given by the Choir of the Beaumont 
Institution, on Tuesday evening, the 30th Sept. Miss 
Plater, Miss Jones, and Mrs. Poole elicited warm encores 
for their solos; and Miss Stokes, Mr. G. M. Smith, and 
Mr. Albert James were received with much applause. 
Among the choral pieces were “Stay, prithee stay,” 
(Bishop); ‘‘O come unto the woods” (Smart) ; ‘ Ripe 
Strawberries,’ (a part-song by Hatton) encored; ‘‘ See 





h of music, including, ‘‘As the hart pants,” 








the chariot at hand” (Horsley), and two part-songs by 
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Mr. Wells, ‘‘ Night’ and ‘“ The Troubadour,”’ which were 
sung with considerable care and expression. Some 
choruses from ‘“‘ Martha” and “Faust,” and a quartett, 
‘‘Autumn leaves,’’ by Misses Adams and Mason, and Messrs. 
Matthews and Bandy, were also given. Miss Fanny 
Henman presided at the pianoforte. 

FESTIVAL CONCERTS IN THE PROvINCES.—Mr. James 
C, Daniel, the well-known concert agent, of Clifton, has 
lately given a series of concerts under the above title, 
through several of the principal towns in Wales and 
round the South and East Coasts, visiting Abergavenny, 
Swansea, Haverfordwest, Tenby, Llanelly, Merthyr Tydvil, 
Gloucester, Westbury, Weymouth, Blandford,Bournemouth, 
Salisbury, Winchester, Southampton, Southsea, Guildford, 
Worthing, Eastbourne, Hastings, Canterbury, Ramsgate, 
Deal, Colchester, Bury St. Edmunds, Diss, Lowestoft, 
Great Yarmouth, King’s Lynn, Peterborough, and Cant- 
bridge. The party included Madame Lemmens-Sherrington, 
Mdlle. José Sherrington, Madame Poole, Mr. Wallace 
Wells (who supplied the place of Mr. Wilford Morgan), 
Mr. Robert Hilton, Mons. Alexander Cornelis, the well- 
known violinist, and Chevalier Lemmens. The programme 
consisted of Rossini’s ‘“‘ Stabat Mater,’’ Weber’s ‘‘ Der 
Freischitz,’’ and miscellaneous selections. The artists 
are all so well known and stand so high in public favour, 
that we need scarcely say the tour, which commenced on 
Sept. 2nd and ended on the roth ult., was a great success 
in every respect, and we understand that the result was so 
satisfactory that another tour under the same title is now 
being arranged. 


THE third annual series of National Music Meetings will 
be held at the Crystal Palace on the 23rd, 25th and 27th 
June 1874. The prospectus announces that, owing to the 
occurrence of the Handel Festival in the same month, the 
competition will be confined to the classes for Choral 
Music and for Military Bands. The Competitions and 
Prizes are classified as follows :— 

Crass I.—Choral Societies not exceeding 500 Members 
and not less than 350 each Society, including male and 
female voices. In the event of the Society containing 
more than 500 voices, a selection of the members may be 
made so as to comply with this rule, but no performers 
shall be included who are not ordinary members of the 
Society. For the best performance of a selection of 
choruses, the Challenge Prize, of the value of £1,000, 
and a purse of £100. 

Crass II.—Choral Societies not exceeding 200 and not 
less than 150 voices each. For the best performance of a 
selection of choruses or madrigals, a purse of £100. 

Crass III.—Choral Societies for men’s voices, not 
exceeding 80 and not less than 60 voices each. For the 
best performance of one or more pieces, a purse of £50. 

Crass VI.—Bands of Regiments of the Line (Corps de 
Musique d’harmonie), not less than 35 performers. For 
the best performance of a selection of pieces, a purse of 


50. 

Crass VII.—Brass bands, not included in the foregoing 
(corps de musique fanfare), not less than 30 performers, 
for the best performance of a selection of pieces, a purse 
of £50. 

Crass XII.—Certificates of merit. Examination in 
harmony, sight-singing, or other branches of music. 

The whole of the choral music selected for performance 
by the competitors will be published during the present 
month by Messrs. Novello, Ewer and Co.; and an edition 
in the Sol-fa notation will be also issued by Mr. Curwen. 


A PROSPECTUS setting forth the merits of an acoustical 
invention, under the title of the ‘‘ Kiosk Hollandia,” has 
been forwarded to us from the Hague, accompanied with 
laudatory notices extracted from various journals. As far 
as we can gather from the description, it appears to be a 
‘“*Music-tent” so constructed that the sound of music 
performed therein is conveyed, as through a gaspipe, to 
great distances. That the effect is even improved by this 
process is evidenced by the following quotation: ‘that the 
fanfares and harmony-orchesters which sounded too strong 
till now in many a concert-room, or even offended the 
auditory-nerves by their crackling, aré through this means 







— 
(propagation under the earth) produced delightfully ini 

concert room.”’ We of course have no means of personaly is the per 
testing the truth of this; but as it is stated that «hg little piece 
monious combinations, as well as the solos ”’ may be # ral, fir 
on”? to various concert-rooms simultaneously, there can for his frie 
no doubt that it may become as valuable to musig speak the 
executants as the “manifold writer” has proved to author, § PM of 3 










The inventor of the ‘Kiosk Hollandia” is L. J. Lefay deat W 
of the firm of F. J. Weygand and Co. J _: 
we 


Tue excellent series of concerts under the title g 
‘“« Musical Evenings,’’ commenced at St. George’s Hall I hear a 
Wednesday the 22nd ult., with every prospect of continggf by E- Silas 
success. The executants were Messrs. H. Holmes, F Mr. on 
A. Burnett and Signor Pezze for the string Qu 
(which are always a marked feature in the eae pal 
Miss Channell and Mr. F. Westlake being the pianjgg§unnecessat 
Songs were contributed by Miss A. Sinclair, Messrs. Mingy But to tho: 








and Kemp accompanying with much ability. e work, 
Tue members of Mr. William Carter’s Choir met yg?™ ote 


the Music Hall, Store Street, on the 27th September, fy 
the purpose of presenting their Conductor with a test, 
monial, consisting of a complete edition of the works fhe introd 
the Handel Society, accompanied by an illuminated addreg [dramatic 
The chair was occupied by the Rev. J. Buckley, of Hof words abo 
Trinity, Brompton, and the presentation of the testimonial} trast. D 1 
was entrusted to Mr. Clarke. The gift was acknowledge} major, hav: 
by Mr. Carter in a suitable speech; and the evening wa} is introduc: 
brought to a termination by the singing of a selection gf words, “S 
pieces by the Choir. bon.” A 
a enna is this time 
form. Sul 
two episod 
the older a 
wemen old, 
has wedde 
With all t 
feeling, a Ic 


THE name of Dr. Hodges has slept too long in the for ye 
getfulness of musicians, and it is well for art and fordevotio | ®* - 
—in so far as the former is an accessory to the latter—tha g © 
his daughter, with truly filial piety, is devoting herselfte 
the publication of some of his music, which should in its 
very nature command attention and stamp itself on the 
memory. A native of Bristol, our composer held succes A HIGHL' 
sively the post of organist in the churches of St. James whic 
and St. Nicholas in that city, and in the parish churchof{ much on th 
Clifton. At that time he produced many works for the justify its ti 
service of the sanctuary, distinguished himself no less # wil find it < 
an executant on his favourite instrument (in which capacity ide 
he was eminently extolled by the elder Samuel Wesley}, g sub 
displayed peculiar talent for mechanical contrivance, and itic accom 
drew hearts around him by the charm of his social inter }imerest. 1 
course. By-and-bye he went to New York, where he lived | tas, and 1 
for many years, was appointed to the head of musial Ginal tonic : 
affairs in the famous Trinity Church, superintended the] péce conch 
erection of the great organ therein, and won general & this co 
teem by the skilful exercise of his twofold talent of playing} Moteover m 
and producing. After the death of his wife, he retumeljmusical liste 
to the city of his birth, and there in a few years he ef Un doux 
pired on the 3rd of September 1867. His obsequies wet) Tur title 





REVIEWS. 
NoveELLo, EWER AND Co. 


O pray for the peace of Ferusalem. Trio for two tenors 
and bass. Composed by Edward Hodges, Mus. Do, 
Cantab. 

























solemnized with much honour, the musical portion of tif¢fits leadin, 
Hand Fmelodio 


service being sung by the Cathedral choir, a part ofth 
being selected from his own works. The piece before us) 
taken from an extensive anthem, “I was glad,” and 
merit is such as to make us wish for a knowledge of tity 
entire composition. The trio belongs rather to the 0 
than the present style of Church composition ; its chataé 
is purely diatonic, but not wholly contrapuntal, for it 
tains some such free graces as the pleasing use 0! 
consonant fourth in a second inversion, and other pol 
which, though equally good in their way, were totally om 
known to the eldest composers of music for the Anght 
Church. The organ part is but a duplication of those Mi 
the voices, the strongest test that can be of the integny ys 
and the sufficiency of these. Its effect is entirely a¥ 
one; and as the parts are most pleasant to sing, this é 
is sure to gratify hearers and singers alike. Devoutt 






patiments, 
ent, howe 






















an acknowledged characteristic of the music of Dr. Hodgs 
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ally in the ing spirit of the fragment before us. This 
Personally ee a ons those perborined at the composer’s 
hat “hi funeral, from which circumstance it derives special interest 
y be *fyig forhis friends; and there are few things that could better 
re Cane the healthful trust which was the author’s reputed 
) ‘Musil t “ring of action in life, nor thus better represent him in 
© authon on We have here but an episode from a far more con- 
- Lefébr, siderable work, and we shall be the better able to judge it 
__ Bwhen we are aware of its relationship to the context. 


I hear along our street. Christmas Carol. Composed 
S. 
Mr. Stas has here produced a work which will add 
to many a Christmas fire-side. To those who 
eed it performed by Mr. Henry Leslie’s choir, it is 
unnecessary to Say a word—criticism is out of the question. 
But to those of our readers who are yet unacquainted with 
the work, a brief description may be interesting. The 
in its translation by H. W. Longfellow is too well 


r met a ent with its quaint refrain 

ember, fi acisekantd a eet es ty the fire, aoe higher , 

h a testi Sing them till the night expire.” : 

works The introductory phrases are given out softly with much 
daddregfdramatic propriety, the burst into a fortissimo at the 
of Hoyfwords above quoted, producing a vigorous effect of con- 


>stimonidf trast. D minor, with its attendant keys, F major and A 
major, having been freely uSed, an episode in D major 
isintroduced with considerable brightness of effect at the 
words, “Shepherds, at the grange where the babe was 
bom.” Arecurrence of the words “ Let us by the fire”’ 
=|is this time united to a new subject treated in the fugal 
form. Subsequently freshness and variety are gained by 
two episodes ‘‘ Nuns in frigid cells at this holy tide,” set in 
the older and more severe church forms, and ‘‘ Washer- 
women old, to the sound they beat,” to which the composer 
has wedded a subject equally appropriate and grotesque. 
With all the admirable musicianship there is an inner 
feeling, a local colour which stamps it as a true Christmas 
Carol, and not a mere ordinary piece of music set to words 
(fa Christmas-tide character. 

Caprice de Concert, pour le piano, sur une Mélodie de 
Giacinto Marras. 


wo tenors 
us. Doc, 


n the for. 
r devotion 
tter—that 
herself to 





uld in its} Elegie, pour le Piano. 

If on the Par Joseph Romano. 

d succes: AHIGHLY attractive melody forms the basis of the first 
st. James /piece, which, although called a ‘Caprice,’ is written too 


church of § much on the model of the modern “ arrangement”’ to fairly 
s for the Pistify its title. It is difficult to play; but good executants 
o less as will find it a showy composition for performance in a mixed 
1 capacity y. We infinitely prefer the ‘‘ Elegie,” which has a 
Wesley}, subject, in B minor, of much pathos, a character- 
ance, an tic accompaniment for the left hand giving it an additional 
cial intet-fitlerest. The phrase in F sharp major forms a good con- 
e he lived f ist, and leads well to the energetic passage in the ori- 
f musical | gigal tonic major, in which key, after an effective coda, the 
nded the} piece concludes. Pianists will, we are certain, be pleased 
neral e¢ | With this composition, for it contains much variety, and is 
of playing | Moreover melodious enough to engage the attention of non- 
re Musical listeners. 

rs he ef Un doux Souvenir; pour le Piano. Par Franz Abt. 
uies wet Tue title of this piece sufficiently suggests the character 
on of the Mfits leading subject, which is most appropriately tranquil 
rt of thi melodious. The air is written with the usual accom- 
non ;Paliments, divided between the two hands, the arrange- 















” an lowever, presenting no difficulty even to a moderate 
9 of titipetformer. The second theme, like the first, modulates 
the 0 


the relative minor of the dominant, this change, in 
Bequence, falling somewhat tamely on the ear; but the 
fy is bold and effective. The triplet accompaniment 
onally given to the principal subject on its recur- 
Me affords, perhaps, hardly enough variety to sustain the 





or it co 
se of | 








the last Watch. Sea song. Written by Henry Farnie. 
mmposed by G. A. Macfarren. 
ls pathetic song has been most sympathetically set by 
M.A. Macfarren, who, apart from his musician-like 
t of treating the words entrusted to him, invariably 
upon the dramatic intention of a poet with an ear- 







this we may cite the varied manner in which the accom- 
paniments to the several verses of this descriptive piece are 
written, the rising of the tempest, which decides the fate of 
the ‘“‘brave old dog,” especially, having a thrilling effect 
upon the listener. The subject of the song has a flavour 
of the sea, which requires not the restless triplet accom- 
paniment to establish its character; and any vocalist who 
has the power, musically, to recite a simple story, will find 
a prize in the ‘Last Watch.’”’ Our only regret is that 
singers should choose so little for themselves that compo- 
sitions like this can be passed over, whilst meretricious 
songs are “pushed” with a pertinacity which would be 
most commendable in a worthier cause. 





LAMBORN Cock. 

Zampa. Fantaisie, pour Piano, sur l’Opera d’Herold, 
par Théophile Arénes. 

Operatic Fantasias will always be popular in drawing- 
rooms; for as they are generally used to accompany the 
conversation, the familiar melodies selected in these pieces 
fall agreeably upon the uneducated ear during the few in- 
tervals of silence caused either by exhausted nature or the 
want of subjects to talk about. But for the sake of the 
executant—who would disdain the performance of mere 
“*tunes’’—as well as for the necessity of affording pleasure 
to the few music-lovers who occasionally hover round the 
pianoforte, it is important that the airs introduced should 
be ‘‘dressed”’ for the party, like the guests; and a musical 
costumier, therefore, must have taste as well as knowledge 
to ensure an extensive fashionable patronage. A difficulty, 
however, arises when these pieces are pushed forward into 
the world of art, and sent round to musical journals “ for 
review.’”’ What can be said? As they are written for 
musical children, by musical children they should be 
judged; and if they serve their intended purpose, why 
should criticism on their merits be provoked? Our re- 
marks, however, have been rather called up by the cha- 
racter of the piece before us than by the piece itself. Of 
its kind it is a fair specimen: the subjects are well chosen, 
and the embroidery with which they are decked out is 
chosen by an experienced hand. We only regret that the 
superficial musical education of the day should create an 
extensive demand for such pieces. 


L’Entretien. A Duet for the Pianoforte. 
T. M. Mudie. 

THE effect of a sound musical education based upon 
solid artistic principles never was more forcibly illustrated 
than in the compositions of Mr. Mudie. One of the early 
students of the Royal Academy of Music, he gave such 
strong indications of a creative power, that there can be 
little doubt he would have advanced to the front rank as a 
composer had he not, when still very young, received an 
appointment which absorbed the greater portion of his 
time and attention. His Pianoforte works, however, are 
sufficiently numerous to attest the truth of our assertion ; 
and amongst them we must especially commend the little 
gem now before us. That it is one of the most charming 
and melodious trifles we have seen for years is not its only 
recommendation—it is an admirable study for touch, 
phrasing, and those minute effects of light and shade the 
inculcation of which with young players is of vital import- 
ance. The conversational character of the duet gives an 
equal amount of interest to both parts; and although the 
passages are by no means difficult, they require to be 
studied with extreme attention in order fully to realise the 
meaning of their author. 


Our rest remaineth. Sacred Duettino. Words by Helen 
Marion Burnside. Music by Henry Smart. 

Tue sacred feeling of the words is so admirably reflected 
in the music of this duet, that we have little doubt of its 
becoming a favourite with singers who desire something 
beyond a mere “‘setting’’ of commonplace verses, with a 
“second” such as we occasionally hear extemporised by 
ambitious vocalists in company. The solos for both voices 
are extremely effective; and the lingering of the contralto, 
on the words, ‘*‘ That rest, our rest remaineth,”’ before the 
recurrence of the original subject, is a point worthy of 
commendation. 


Composed by 





fs which cannot be too highly praised. In proof of 
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ORIGINAL CORRESPONDENCE. 


CHURCH CONGRESS. 


TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—I really thought we had heard the last of that 
absurd division of music into three styles—sublime, beauti- 
ful, and ornamental. I am sorry to say it was brought 
prominently forward by Professor Ouseley, who quoted it 
from ‘“Crotch’s Lectures’’ (now out of print), who, in 
turn, quoted it from “ Sir Joshua Reynolds” on Paintings, 
who, again, quoted it from a well-known French art-critic, 
to whom, let us hope, the honour due to such a discovery 
will be duly rendered ! 

Now as to the absurdity of it. Everybody is aware that 
the limbs of a logical ‘‘ division’’ must be capable of mutually 
excluding each other. Let us apply this test. It is con- 
ceivable, then, according to this division, that ornamental 
music can exist absolutely without beauty or sublimity, 
that is to say, consisting of nothing whatever but ornament. 
Such a thing not only has never existed, but cannot even 
be conceived of. Similarly, if sublimity can exist to the 
exclusion of beauty and ornament, it must result that an 
abominably ugly piece of music must be sublime (not may 
be), because it happens not to be either beautiful or orna- 
mental ; for if the division is logical, music which does not 
come under any two, must, of course, come under the 
third remaining head. 

Again. Sublimity and beauty are emotional or senti- 
mental effects which music produces on us, whereas 
ornament is an ingredient of the music itself. Imagine 
an architect dividing universal architecture into three 
styles—sublime, beautiful, and gothic!!! Yet this, though 
simply ridiculous, is so just and fair a parallel that I leave 
it without a word. 

That Dr. Arnold should have wasted his limited time at 
the Bath Congress in attempting to prop up tumble-down 
professorial statements is much to be regretted. If he is 
determined to stick to such illogical divisions for the 
future, I can commend to his notice the remarkable 
clearsightedness of a popular lecturer, who is said to have 
divided the moral virtues into three kinds—round, square, 
and sugarloaf. 

One of the qualities which Dr. Arnold attributes to the 
sublime style is its ‘ incomprehensibility.”” Accepting 
only this part of his definition, I will conclude by saying, 
that his speech at Bath was most unquestionably—in the 
sublime style. 

Yours obediently, 





TO CORRESPONDENTS. 


*,* Notices of concerts,and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must spectfically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


A. T. B.—Mr. R. Limpus, 48, Queen Square, W.C. ‘The Law of 
International Copyright” (S. Low and Co.); “Curtis on Copyright” 
(Maxwell); Copinger's ‘Law of Copyright” (Stevens and Haynes), 

W. M. E.—Mr. R. Limpus, 48, Queen Square, W.C. 


Vox.—Most “ Singing Tutors” would treat of the subject you mention, 
but it is not likely that any work would be especially devoted to 11. 


F. S. will find the solution of his questions in the “ Music Primer,” 
Clarendon Press Series, published by Macmillan and Co, 








BRIEF SUMMARY OF COUNTRY NEWS, fast 


ing, | 

We do not hold ourselves responsible for any opinions expy Poantzy, when 
this Summary ; as all the notices are either collated from the ha 

papers, or supplied to us by occasional correspondents. . 


Batu.—During the Church Congress meetings at Bathan exhibition 
of rare and ancient church furniture, &c., was held, which attracted 
large number of persons. An organ, built by Sweetland, of B . 
intended for a church near Hungerford, was erected, on which duri 
the week Miss Pearce, Messrs. Macfarlane, Noble and Cook 
The recitals gave unqualified satisfaction. 


BIRKENHEAD.—The annual Harvest Festival took 
ult., in Holy Trinity Church, when the building was beautifully 
decorated with flowers. There was a large attendance in the evenj 
the body of the church being crowded. The service commenced wig 
a procession of the clergy and acolytes, bearing crosses, and matching! 
to the slow measure of a hymn by Hopkins. The prayers were in 
by the Rev. G. Chapman, of Liverpool, who also read the first lesson, 
the second being read by the Rev. R. E. Batty, of Birkenhead. After 
the hymn, ‘‘ Lo, the summer comes again,” a sermon was preached 
the Hon. and Rev. C. A. Fielding (vicar of Stapleton), who ¢ 
for his text St. John, vi. 35, “‘I am the bread of life.” Monky 
hymn, ‘The day is gently sinking to a close,” and a processional 
hymn were then sung, and the service closed with Smart's Te Deum,” 

BIRMINGHAM.—The Acocks Green Choral Society held its annug| 
general meeting on the rst ult., when it appeared from the reportol 
the committee that the association had Meactga pene year increased f° 

r t. Ga 





place on the oth 





mentary knowledge of music, might sooner become able readers, Mr 4" 
Locker adopts the “tonic,” or ‘ moveable do” system, applied to the fF 
established notation. It is proposed to give a series of Oratorioand F* 
other concerts during the ensuing winter. : 


the audience 

BisHop StortrorD.—Miss Amy Perry gave her annual evening port 
concert in the Assembly Room, on Thursday, the oth ult., under dig A ah hi 
tinguished patronage. The vocalists were Miss Ellen Glanville and | tesuscitat 
Miss Dwight, both of whom were encored in several of their solos. Theodo 
Signor Scuderi (violinist) and Miss Perry (pianist) were also highly Hiyey Hant 
appreciated. The concert was very successful. ester, from 


in the Pa 


BRISBANE, QUEENSLAND.—The absence of a really efficient con- “ The instru; 


ductor has been the cause of the short lives which the several musical toG 
Societies formed in this city formerly enjoyed. Mr. R. T. Jefferies, Bie, th qane 
whose name as a violinist is doubtless familiar to many musical circles Brea. Bevel 
in England, was appointed to this position about eighteen months Bos 

ago, and by his abilities and energy has already formed a Society of Base 
which this remote city may feel proud. The Brisbane Musical Union ; 

now numbers 150 vocal performers and an efficient band of 30 instr 

mentalists. Besides glees, part-songs, &c., this Society has rendered 

Locke’s music to Macbeth, Romberg’s Lay of the Bell, &c, ina 

masterly way, and Mendelssohn's Elijah, and Bennett's May Ques 

are in rehearsal; but the greatest achievement was the recent 
performance of the Messiah, before an audience of 700. The 

“ Rejoice” and “ But Thou didst not leave,” were admirably sung by 

Mrs. Wilkie and Mrs. Kelt, and the choruses, ‘“‘ For unto us,” “ Halle-Sitiet 

lujah,” “Worthy is the Lamb,” and “ Amen,” were especially well 
rendered, .Mozart’s orchestral accompaniments being used on the@mh 
occasion. Madame Mallalieu presided at the piano, Mr. Schofield ii 

the organ, and Signor Benvenuti led the band. The next concert i 

be given for the benefit of the piano fund, a splendid Erard’s Grand itm 

kindly selected by Sir Julius Benedict, having been purchased fom 

England at a cost of nearly £200. 


Bury St. Epmunps.—Under the title of Festival Concerts, two 
entertainments were given in the Athenzum Hall on the mornin 
evening of Friday, the 3rd ult. The vocalists consisted of | 
Lemmens-Sherrington, Mdlle. José Sherrington, Madame Poole, 
Wallace Wells, and Mr. R. Hilton. The instrumentalists 
Chevalier Lemmens (Mustel organ and pianoforte), and 
Cornelis (pianoforte and violin). At the morning perform 
Rossini'’s Stabat Mater and a miscellaneous selection of music, 
the programme, and in the evening portions of Weber's opera J 
Freischiitz were given, with a miscellaneous selection. 
Lemmens-Sherrington’s rendering of the fine scena, “ Softly si 
and her sympathetic singing of “ Angels, ever bright and fair” eli¢ 
the warmest applause. Madame Poole has a good and pleasing? 
tralto voice, and sang ‘“‘ The Minstrel Boy” so well as to gail 
rapturous encore. Mr. Hilton's full and powerful voice was heat 
advantage in the bass music, and Mr. Wallace Wells was an eii¢ 
tenor. 


Cork.—The devotion of the Quarant’ Ore, or Forty Hours 
tion, commenced in the Church of St. Finn Barre on the 28th Sept 
The ceremonies were performed with unusual splendour, and 
excellence of the music was specially remarked. The Mass perio 
was Haydn's Sixteenth. At the Offertory Miss Murray sang the d 
Virgo, and at the Elevation Miss Barry gave, with great ¥ 
Hargitt’s O Salutaris. The choir was under the able direction! 
Mr. Nunan. The vespers at seven o'clock consisted of the 
vesper music, with the addition of Rossi's Tantum Ergo, and Re} 

O Salutaris. 


Dup.ey.—The annual Harvest Festival was held in the? 
Church, on Thursday evening, the 9th ult.—Preacher, the Dea} 
Manchester, The service was full choral, the choir of the f 
Church being assisted by the choirs of St. Edmund's, St. ames §, 
St. Mark’s, Pensnett, numbering about eighty voices ‘The sem 
was intoned by the Rev. Dr. Cosens, vicar. The Psalms were Sie 
Rimbault and Humphries, the Cantate Domino to Alcock, and 
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isereatur to Turle. The anthem selected was by Sir John Goss, 

{will magnify Thee, O God, my King,” which was finely rendered, 

f being taken up with remarkable precision and effect. The 

——~ Fiiiosolo was well sung by Mr. Harcourt, of the parish choir. The 

, of the service was under the sole direction of Mr. G. H. 

S. ‘Mainwaring, choirmaster. The festival was continued on the following 

Aconday, when Macfarren’s anthem, ‘‘O Lord, how manifold are Thy 

ed ish was given, and highly appreciated by a congregation num- 

, between two and three thousand persons. Mr. Harper, the 
in appointed organist, presided at the organ with great ability. 


m, CHESHIRE.—The Harvest Thanksgiving in connection 
§t, Mark’s Church, was celebrated on Sunday, the 12th ult. The 
was preached by the Rev. F. Wainwright, of St. John’s, 
ham. The processional hymn was, ‘‘ We plough the fields and 
7.” The responses were Tallis’s, with the Ely confession, The 
for the day were taken to Patten, Sir John Goss in E, and 
4 in A, the Magnificat to Humphreys, and Nunc dimittis to 
sellin C minor. The hymns, “ Come, ye thankful people, come,” 
ind “Crown Him with many crowns,” were taken from Hymus 
cient and Modern, A pleasing variety was obtained in the first- 
soned hymn by the children at the west end of the church taking 
the refrain of one verse to themselves, accompanied only by the 
. The anthem for the occasion was by T. Tallis Trimnell, 
The Lord is King,” which was well sung by the village choir. Mr. 
hares Theo. Bowland, organist and choirmaster of the church, 
residedat the organ.——T HE Harvest Thanksgiving at St. Margaret's 
ns held on the 11th ult. Tallis’s responses; Canticles by Calkin; 
nthem, The wilderness,” by Dr. Wesley ; and Offertory Sentences, 
“famby, were well performed, the anthem especially reflecting great 
dit on the efforts of the organist and choirmaster, Mr. J. M. Field, 
fio presided at the organ. 
Guascow.—On Wednesday, the 15th ult., Handel’s Oratorio, Bel- 
war was performed, for the first time in Scotland, in the City 
, The choruses were rendered by the Tonic Sol-fa Choral Society, 
parts of Nitocris, Cyrus, Belshazzar, and Daniel being sustained 
pectively by Mdlle. Corani, Miss Alice Barnett, Mr. Whitehead, 
ck- ti Mr, Winn. Mr. G. A. Macfarren’s cuts were adopted, and the 
ci part, written by him, was played in conjunction with a 
but efficient orchestra. Mr. W. M. Miller conducted. The 
os were artistically sung, but the choruses met with greater favour 
theaudience. This Society is to be commended for giving the 
an rtunity of hearing two of Handel’s almost forgotten 
Athaliah having been introduced into Scotland about a year ago. 
‘lle and tesuscitative efforts are found to be appreciated and adequately 
it pi. Theodora may be looked for in the course of time. 


iso highly Hawtgy, Hants.—A very fine toned organ, built by Nicholson, of 

loester, from plans drawn by Mr. Charles H. Lacon, has been 
F uted in the Parish Church, and was opened on Monday, the 29th 
cient COl- Jo. The instrument, 


2 
cted 
ha 


ny 





which contains two complete manuals ranging 
al musiall BCC tG, and also an independent pedal organ of 30 notes, has 
- Jeffe jos the swell, 8 on the great,and 3 on the pedal organs. Of the 
ical circles inital stops, the Lieblich gedact on the swell is certainly most 
en months fistil, while the CJarabella and open Diapason on the great are 
Society of ytound and pure in tone. The organ was opened by Mr. 
ckith, of Basingstoke, assisted by Mr. James Payne, the 
of the church, 


mp00L.—On Thursday, the oth ult., Mr. W. H. Jude, organist 
wel Church, West Derby-road, gave a recital on the new 
recently erected in St. Simon’s 


ut admirable. Miss Marie Arthur was the vocalist——THE 
monic Society commenced its winter season with a miscel- 
, on the r4th ult. Principal artists—Mdlle. Marie 
ustine Macvitz, and Signor Urio. The Sinfonia 
moven's, in F, No. 8, which was listened to with great enjoy- 
legretto Scherzando being encored. The overtures were 
at of the Spirits (Weber), and La Gazza Ladra (Rossini). 
bers gave ‘‘ The splendour falls on castle walls,” a 
msong by G. A. Macfarren, the chorus from La Sonnambula, 
eutest,” and Hatton’s part song, “ Ever true.” The concert 
ith Meyerbeer’s March from the Camp of Silesia. 


eaStER.—Mr. C. W. Whitmore conducted a concert in St. 
ras an efficietges School, Heaton Chapel, on Monday, the 2oth ult., assisted 
tine Pickering, Miss Hancock, Miss Beard, Mr. Coleman, 
ht. Brockbank. The programme was miscellaneous, and 
Many favourite pieces. Miss Catherine Pickering and Mr. 
™ikwere highly successful in their solos, receiving several 
at. Whitmore performed four solos on the pianoforte, one 
manded. There was a good attendance, and the concert 
A Ghoral Society has been formed here under the 
‘and conductorship of Mr. W. B. Broad, the organist and 
po St.Mary’s Church. The project has met with a most 
Upwards of thirty menibers having been enrolled in 
oan a week. The first term is being devoted to glees, 
Part-songs, but it is afterwards intended to attempt 

© ® More extended character. 


Newport.—At the concert of the National Eisteddfod, on Monday 
the 6th ult., the prizes were awarded by the chairman, Mr. C. Lyne, 
the most important being £50 to the leader of the Ebbw Vale choir, 
Mr. Bowen, and ten guineas to Mr. H. J. Groves, the leader of the 
Newport choir. On the following day the rest of the prizes were given, 
the Newport choir again carrying off one of £20. Mr. Brinley Richards 
made an eloquent speech, pointing out the social and moral character 
of music, and the influence it exercised over the population as a means 
of recreation and employment of leisure hours. The revival of the 
“ Cymrodorion” Society, an institution for the promotion of works on 
Welsh history and literature, was announced by Mr. Richards, and the 
proceedings were brought to a close by a vote of thanks to the Mayor. 


NorwIcH.—An evening concert was given in St. Andrew's Hall on 
the 6th ult., by the Locai Committee of the Social Science Congress, 
before a large and fashionable audience. The principal singers were 
Madame Pauline Rita, Miss Enriquez and Mr. Montem Smith; the 
solo instrumentalists were Mr. Lazarus (clarionet) and Mr. Kingston 
Rudd (pianoforte). The programme comprised Leslie’s trio, “O 
Memory,” the andante and rondo from Weber's concerto in E flat, for 
clarionet and pianoforte, Mozart's song, “‘ The violet,” and the aria, 
“‘Gratias agimus,” by Guglielmi, which was exquisitely rendered by 
Madame Pauline Rita, and Mr. Lazarus, who played the clarionet 
obbligato. Miss Enriquez was very effective in her songs, and 
joined Madame Pauline Rita in the duet from Rossini’s Stabat Mater, 
“Quis est homo.” A fantasia for the clarionet, on airs from Weber's 
Der Freischiitz, was marvellously executed by Mr. Lazarus. The 
festival choir sang a selection of madrigals and glees in a very 
efficient manner. Mr. James Harcourt conducted, Dr. Bunnett pre- 
sided at the organ, and Mr. J. A. Harcourt accompanied. 


NotTinGHAM.—The Sacred Harmonic Society commenced the 
season on Friday evening, the 17th ult., with a performance of Ros- 
sini’s Stabat Mater, followed by a miscellaneous selection. The 
principal vocalists were Miss Edith Wynne, Miss D’Alton, Mr, 
Edward Lloyd, and Mr. Hilton, all of whom were highly successful. 
The members of the Society sang the choruses in a very efficient 
manner, and the playing of M. De Yong’s band was a feature of the 
evening. The miscellaneous portion of the programme comprised a 
violin solo by M. Sainton (encored) and a flute solo by M. De Yong. 
Miss Julia Wigan created a favourable impression by her ballad 
singing. There was a large audience, and the concert was a decided 
success, 


PENZANCE.—Costa’s Eli is in rehearsal, and the composer has been 
invited to conduct the performance. Haydn’s Creation is to be per- 
formed at Camborne on the 4th inst., assisted by the Penzance band; 
Conductor, Mr. J. H. Nunn, A.R.A. 


Praxtot.—On Friday, the 3rd ult., a highly successful Amateur 
Concert was given in the National School-room. A feature of the 
evening was the singing of Miss Austin, who possesses an excellent 
voice, her songs, ‘“ I] Segreto,” and “‘ Edenland,” by G. Marras, being 
enthusiastically encored. The concerted pieces (violin, violoncello 
and piano) gave great pleasure, and several classical solos were well 
played by amateurs. Upwards of £14 was taken at the concert, and 
the proceeds are to be devoted to the formation of a library in the 
village. This result must be highly gratifying to the rector, the Rev. 
J. Tate, to whose energy the success of the concert is mainly due. 


PonTEFRACT.—On Monday evening, the 13th ult., Dr. Spark gave a 
most successful concert in the Town Hall. His playing of Beethoven’s 
“Moonlight Sonata” was highly appreciated by the audience. Miss 
Anna Hiles was the solo vocalist. The part-singing by the members 
of the Harmonic Union was a great feature of the evening. 


REDRUTH, CORNWALL.—A very successful concert, consisting of 
miscellaneous selections, was given in Druid’s Hall, on Thursday, the 
2nd ult., under the conductorship of Mr. E. P. Thomas, organist of 
Wesley Chapel. The choir consisted of 50 performers. The solos were 
rendered in a highly efficient manner by Miss Ellen Horne, Miss 
Marion Severn, Mr. Henry Guy, and Mr. Wadmore. Mr. Malcolm 
Heywood, R.A.M.,and Mr. Robert H. Heath (church organist) were 
the accompanists. 


RETFORD.—The annual Parochial Festival commenced on Sunday, 
the 5th ult., in the Parish Church of East Retford. The Rev. Arthur 
Brook, vicar of Holy Trinity, Brompton, preached the sermons, 
morning and evening, and the musical portion of the services was 
under the direction of Mr. Hamilton White, organist and choirmaster. 
The great feature of this year’s festival was the inauguration of the 
chantry of the church, which was opened with solemn and imposing 
service on the following Monday evening, by the Bishop of Lincoln. 
On Tuesday an organ recital was given by Mr. Hamilton White, when 
a well selected programme was done ample justice to. In the evening 
a concert of secular music took place in the Town Hall. 


SouTHPoRT.—On Friday, the 3rd ult., Mr. Best, of the Royal Albert 
Hall, London, and St. George’s Hall, Liverpool, gave two recitals on 
the fine organ recently erected in St. Andrew’s Church, by Mr. 
Jardine. The programme was well selected, and the instrument, in 
the able hands of Mr. Best, was heard to the greatest advantage. 
Organ recitals in churches have become an institution all over the 
country where good organs and competent performers can be found ; 
and we congratulate the Rev. T. Cross, Mr. Forwood, the church- 
wardens, and all concerned, upon the success which has attended their 
endeavours to complete and adorn their church 


STAFFoRD.—On Monday, the 29th Sept., the first of a series of 
Popular Musical Entertainments was given in Christ Church School- 
room by Mr. W. A. Marson, organist of Christ Church, on behalf of 
the new Rowley-street School. The chair was taken by the Rev. 
H. Knight Eaton, vicar of Christ Church. The violin and pianoforte 
duets of Miss Lucy Marson and Mr. W. A. Marson, and Mr. Hensley 
and Mr. Goddard, were highly appreciated, and Mr. G. F. Edwards 
was warmly applauded for his rendering of a pianoforte solo, his 





singing of some tenor songs being also a feature of the evening. 
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Other songs, readings, and glees, by the choir of Christ Church, 
brought the entertainment to a close, when a vote of thanks was pro- 
posed to Mr. W. A. Marson and his friends. The entertainment was 
most successful, and the sum of £13 was handed over to the school fund, 


STaMFoRD.—Special Harvest Thanksgiving Services were held on 
Thursday, the 2nd ult., in St. Mary’s Church, consisting of the cele- 
bration of Holy Communion at 8.30 a.m., morning prayer at II a.m., 
and evening prayer at 7.30 p.m., the sermons at morning and 
evening prayer being preached by the Rev. Thomas Yard, rector of 
Ashwell, and the Rev. C. Oldfield, rector of St. Michael's, Stamford. 
The choir was considerably augmented for the occasion, and the 
singing-in the morning especially was highly creditable. The anthem, 
“The Lord is my shepherd ” (Macfarren), was sung in very good style, 
as were also the hymns 223 and 320, Hymms Ancient and Modern, 
‘The anthem for the evening was, “ The eyes of all wait upon Thee, 
O Lord” (Taylor), comprising a bass solo, taken by Mr. Errington, and 
an alto, tenor, and bass trio, Miss Phillips and Messrs. Proctor and 
Errington, a semi-chorus and full chorus. Hymns 360 and 145, were 
also sung. The offertories were devoted to defraying the expenses of 
three new windows which have been placed in the church. 


Strockxport.—The Philharmonic Society gave the first concert of the 
season on the 6th ult., at the Mechanics’ Institute, which proved a 
great success, the room being crowded in every part. The programme, 
which was miscellaneous, comprised G. A. Macfarren’s Cantata May 
Day, the Overture to I/ Flauto Magico, and Haydn's “ Surprise” Sym- 
phony, besides several glees and songs. Miss Marie Arthur sang the 
part of the May Queen in a very efficient manner, and was equally 
effective in Bishop's “Lo, here the gentle lark,” with flute obbligato by 
Mr. Rowles. The band and chorus consisted of about 70 performers, 
the former being augmented on this occasion by several members of 
Mr. Hallé’s band, with Mr. W. Winshull as leader. Mr. T. B. Birch 
conducted with his usual ability, and the result was an excellent 
performance. 


WaALTHAMSTOW.—The members of the Marsh-street Tonic Sol-fa 
Class, under the direction of Mr. A. P. Burr, gave their first concert 
on the 21st ult. Principal vocalists—Miss Blanche Burr, Miss M. P 
Harding, and Mr. F. A. Bridge. Miss Burr received an encore for the 
song, “ Tellmy skylark,” and Miss Harding for “The bailiff’s daughter.” 
Mr. Bridge sang, ‘‘To Anthea,” “My sweetheart when a boy,” and 
“ Uncle Jack,” obtaining an encore for each. The part-singing was 
much applauded, several of the pieces being re-demanded. 


WeEyYBRIDGE.—The Harvest Thanksgiving Service took place on 
Monday evening, the 2oth Sept., at St. James’s Church, which was 
most artistically decorated with flowers. Evensong commenced at 
eight o'clock. The opening voluntary, by Mr. H. P. G. Brooke, 
organist and director of the choir, was Wély’s grand Offertoire in D. 
The processional, ‘‘ Come, ye thankful people, come” (S. George) was 
sung in unison; Tallis's Responses ; proper Psalms, 65 (chant, Bellamy 
in F), ro7 and 108 (Sir G. Elvey in A), the Canticles, Cantate and 
Deus (old Latin Tones), arranged by Mr. H. P. G. Brooke; anthem, 
“O taste and see” (Sir J. Goss); hymn before sermon, ‘“O Lord of 
heaven” (Wimbledon); hymn after sermon, ‘The church’s one 
foundation” (Aurelia); recessional, Nunc dimittis (Gregorian tone). 
The service was well rendered, the Psalms being sung with great 
expression. The Canticles to Mr. Brooke's arrangement, were joined 
in by the congregation. Sir J. Goss’s anthem was finely sung by the 
choir. The choirmaster is deserving of great credit for the manner in 
which the musical service was rendered. The Rev. —Irvine, B.A., 
curate, intoned the service throughout. The Rev. Newton Spicer 
read the first lesson, and the Rev. Dr. Monsell the setond. The 
sermon was preached by the Rev. J. Little, M.A. The choir was 
over forty innumber. Mr. H. P. G. Brooke's concluding voluntaries, 
the “Hallelujah chorus,” Mount of Olives (Beethoven), and ‘‘ The 
silver trumpets ” (processional march arranged by Dr. Rimbault), were 
attentively listened to by a large portion of the congregation. The 
offertory, to be devoted to the new district church now building, 
amounted to about £37. There was a large congregation, including 
many clergymen. We congratulate the worthy and highly esteemed 
rector on the great success of his Harvest Festival this year. 


WorcESTER.—The new organ erected in Christ Church, Castle- 
street, built by Messrs. Brunt, of Bristol, was opened on Sunday, the 
12th ult., by Mr. William Masefield, jun., organist, of Birmingham. 
Special services were held on the occasion. Dr. Cathcart, of London, 
preached in the forenoon, and the Rev. John Henshelwood, minister 
of the congregation, in the evening, Both services were well attended. 
The capabilities of the instrument were exhibited to the greatest 
advantage by Mr. Masefield, and the singing of the choir was highly 
satisfactory. 


Wortuinc.—The new church of St. Botolph, at West Worthing, 
was consecrated by the Right Rev. the Lord Bishop of Chichester, on 
Monday the 2gth Sept. A temporary organ, by Messrs. Whiteley, of 
Chester, has been erected at a cost of £150, the funds having been 
raised by a committee of ladies. On the arrival of the Bishop, his 
lordship was met at the entrance to the church by a large number of 
clergy habited in their surplices,and the churchwardens. The general 
confession and prayers in the morning service were intoned by the 
Rev. R. E. Sanderson. ‘The first lesson was read by the Rev. Wm. 
Read, and the second by the Rev. F. Watson. The proper Psalms 
were chanted by the choir, numbering about thirty voices. The fol- 
lowing music was given—Tallis's Service; Venite, Boyce in D; 
Psalms, 84, 122, 132, Gregorian; Te Deum, Henley in E; Fubilate, 
Crotch in B; anthem, 2 Chron. vi. 18, 40, 41, Griffiths; Hymns 
Ancient and Modern; Kyrie, Tuckerman in D; Nicene Creed, Mar- 
becke. Considering the short time that haselapsed since the formation 
of the choir, much praise is due to Mr. J. G. Smith, the organist, for 
his exertions in bringing a body of mainly untrained voices to sucha 
degree of excellence. 








Orcan APPOINTMENTS.—Mr. Frederick Earnshaw, late organ} 
King Edward’s School, Southwark, to St. John’s, South No ] 
Hill.——Mr. Walter J. Markley, of St. Thomas's, Bayswater, ors 
and choirmaster to St. John the Baptist, Highgate Road.——! x QLUM 
Miller, organist to St. George’s-in-the-East.—Mr. F, Glanyy! UD for f 
Richards, organist and director of the choir, to St. Peter's, Rin I 
Road, Lee, Kent.——Miss Marian E, Bruce to the Wesleyan C} 
Abingdon, Berks. ” 
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ACH, J. S.—Christmas Oratorio, translated 

the Rev. J. Troutbeck, M.A. Vocal score, octavo, 38; 

bound in cloth, 5s. Chorus parts, octavo, 1s. 6d.each. Orchestral 
in the Press, 


EETHOVEN.—tThe Praise of Music. Canta 
for four principal voices with chorus. Vocal sco } 
Chorus parts, 1s. each. wan gee 
HE HYMNARY, with music, edited by J. Bambfbyan. a 
Treble part, Royal 24mo. cloth boards, white edges, 1s, fire of Novell 
bevelled boards, gilt lettered, red edges, 2s. 


LADSTONE, FRANCIS E.—Cathedral MygQ 04RD! 
consisting of Te Deum, Benedictus, Cantate Domino} ied Char: 
Misereatur. The Lord, even the most mighty God (Anthem @ a 
Advent); Teach me Thy way O Lord (Anthem); O how ami 
(Anthem); Rend your heart (Introit, eight voices), and Lift up 
heads (four voices), 15s. 
ENKINSON, GEORGE.—Te 
Octavo, 3d. 


TEGGALL, CHARLES, Mus. D., Cant 


Morning, Communion and Evening Service in G, composed; 
inscribed to his friend the Rev. Sir F. A. Gore Ouseley, Bart, 
Mus. D., price 1s. 6d.; or singly—Te Deum, 4d.; Benedict, 
rang 3d.; Kyrie, Gloria Tibi, Laus Tibi, Credo, Sursum 

anctus, and Gloria in Excelsis, 6d.; Magnificat and Nunc D. 


AMPS: WILLIAM.—AIl Thy works praise 
Anthem for four voices, 2s. 
RMES, P., Mus. D.—Give ear, O ye heave 
Anthem for St. John the Evangelist’s Day. Octav,% of many — 
(Novello’s Octavo Anthems, No. 88.) ol mga 
ENNETT, SIR W. STERNDALE.—0 this +, 
knew where I might find Him! Anthem for St. ThomassD } GANIS 
Octavo, 3d. (Novello’s Octavo Anthems, No. 87.) RE-ENGA 
ANDEL.—Fifth Chandos Anthem. & John’ 
us sing unto the Lord. Chorus parts, 3s. f ANTED, 
ODGES, EDWARD, Mus. Doc., Cantab REGULA 
O pray for the peace of Jerusalem, from the Anthem, ¢ Wag 
glad ; trio for two Tenors and Bass. Octavo, 3d. N EMINE 
EN DELSSOHN.—When Jesus our lo tiate of the F 
Anthem for Epiphany, from the unfinished “Or Fowatruction; 
“Christus.” Octavo, 6d. (Novello’s Octavo Anthems, No,%.) Societ; 
ANGSTER, W. H.— There were ShephegW2NTLE) 
Anthem for Christmas, 2s. oe mony 
Magister, N 


MITH, THOMAS.—For unto us a Childis NGING 
Christmas Anthem. Octavo, 3d. fro si 


= m 
TAINER, JOHN.—The Morning Stars @% da Class b 
together. Anthem for Christmas. Octavo,.6d. (homme 8,2, Glo 
Octavo Anthems, No. 86.) HO} STER 
— The Righteous live for evermore. Verse Anthem forfo Chorister in th 
Is. 6d. d with the 
OYCE, GEORGE, P., Esq., F.S.A—Adgiatin ang 
Hymns, with appropriate Tunes, extracted from the “Chu 
England Hymnology.” Demy octavo, 1d. : 
ETCALFE, WILLIAM.—Hymns, Carols, 
Moral Songs for the Young. Octavo, 3s. 
LLCHIN, W. HOWELL.—Three Autumn i 
for a Contralto or Bass voice. No. 1. A Lament for tg 
mer. No. 2. A Rainy day. No. 3. A Song for November ¥ 
3S. ; or separately, 1s. 3d. each. t 
ELCHER, W. T., Dr.—The Brave and Be 
Song. Words by G. Linnzus Banks, Esq. 2s. 
LISS, Rev. W. H., M.A.—Though I 
through the Valley of the shadow of Death; song #F 
Soprano or Tenor, ts. 6d. 
IMMERMANN, AGNES.—Ephemeral (0 
year ago, love). Song. Words by G. J. Whyte M 
pee © Corelli’s Violin Sonata in E minor, arranged for the 
1s, 6d. ; 
DCOCK, JOHN.—The _ Singer’s Gu : 
Pronunciation, with an Appendix, consisting of a 
Dictionary of Musical Terms, &c., 1s “4 


For 


Deum in 


) RGANIS 


O come 


warded 
8, Fulha 
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DURING THE LAST MONTH (Continvep.) 
orem LUMENTHAL, JACQUES.—Six  Part-Songs 
fp for four and five voices. Octavo, 2s., or singly :— 
it No.1. Evening Hymn. s.a.T.B. ose she 4d. 
2. What care I how fair she be. 1.T.B.B. 6d. 


3. A Shadow. 5S.A.T.B.B.  «. bee ee 4d. 
4 Gather ye rose-buds. S.A.T.B. ... ove 6d. 
5. The Loyal Lover. S.A.T.B.B. ... eve 4d. 

The Butterfly. s.A.T.B.... ‘ 6d. 


















6. a ove 
EMER, P. H.—Autumn; a four-part Song. 
/ Octavo, 6d. 
& C0 ARD, JOHN, ‘C.—Lives of great men all remind 
ated us. Choral Song. Words from Longfellow’s “ Psalm of Life.” 
38; avo, 3d. 


- MISS LUCIE THOMAS (Pianist). 
Cantal For Concerts and Pupils, 39, Hackney-road, N.E. 


MARTIAL BOARD and RESIDENCE in the 

house of an Organist, with use of Piano and large three manual 

Barnhieean. 20 minutes south of London. Terms 2vs. per week.—A. P., 

yes, I8 of Novello, Ewer and Co., 35, Poultry, E.C. 

DOARDERS.—15—25 Guineas. Age 8—15. No 

1 Mosh extras. Latin, Pianoforte, Drawing. Emoluments to those 

mind, Dnitted Choristers. Master, School, St. John’s College, Cambridge. 
Anthea I TO MUSICAL AUTHORS. ! 

PAXTON, Music Engraver and Printer, 5, 

« Tottenham-court-road, five doors from Oxford-street, under- 


the publication of Musical Works on moderate terms. Esti- 
tes given. = 


Cant LADY, good Vocalist and Musician, having some 
| nak time disengaged during the day, wishes for further ENGAGE- 
omposstAENTS as Teacher of the Pianoforte and Singing either in Schools 
pars te Families. Address A. G., Messrs. Novello, Ewer and Co. 

ursum CVU RHAM CATHEDRAL.—There is a VACANCY 
ie Dimitt } in the Choir for a BASS Voice. Particulars respecting the 


“aise intment may be obtained on application to the Rev. the Precentor, 
’ Cathedral, Durham. 


> heavef)RGANIST and CHOIRMASTER.—A Gentleman 

 Octavo,” of many years’ experience seeks a RE-ENGAGEMENT, 

; a jeeren. High testimonials. Address E. W., Novello, 
Co., 1, Berners-street, W. 


Lh 
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Thoma’ ANIST.—A Lady of great experience seeks a 
RE-ENGAGEMENT in or near London.—T. G., 23, Abbey- 
St. John’s Wood. 


ANTED, a Thoroughly Competent REPAIRER, 
REGULATOR, and TUNER of Pianofortes and Harmo- 
State wages required, &c., to Frank Attwells, Reading. 


NEMINENT PROFESSOR of MUSIC, Asso- 
tiate of the R. A. M., can receive an ARTICLED PUPIL for 

ion; Piano, Harp, and Organ. Two fine Organs, and a 
Choral Society. Address A. B., Musical Times Office. 


ENTLEMAN is desirous of giving LESSONS 
tn Harmony and Counterpoint by post. Terms very moderate. 
Magister, Novello, Ewer and Co., 1, Berners-street, W. 


NGING.—The Advertiser, desiring to learn 

from sight on the Moveable Doh System, would be glad 

@0ta Class held for that purpose. Would take Lessons pri- 
A. S., 2, Gloucester-cottages, Lawrence-road, Tottenham. 


WORISTERS.—There is now a VACANCY for a 
wuorister in the Collegiate Church, Isle of Cumbrae. The Boys 
d with the Organist, and receive a sound Education, in- 

and Music. For the above advantages the gg pay 
of {12 per annum. A good voice indispensable. Apply 
rst, Millport, Greenock. 


TEACHER or MONITOR, about 14 or 15 
of age, WANTED in a Mixed Village School, under 
a’ Mistress. No one need apply who cannot play the Har- 
Autumn Piano fairly well. Address R V., Post-office, St. Neots. 
nent wave. BUILDERS, DECORATORS, &c.—A large 
puitity of the Finest HORSEHAIR CUSHIONS, covered 
imson Moreen, for SALE, suitable for use in’ Churches, 


O come 
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and Be Rooms, &c. For particulars apply to Z. A., Messrs. 
28, and Co., 1, Berners-street, W. 
ough 1 RB LEICESTER AMATEUR HARMONIC 


ch; song MERIETY having a Surplus Stock of high-class CHORAL 
¢ mh Sacred and Secular) which they disive to replace, invite 






eral (0 ns from similar Societies, with a view to an exchange of 

m Mell laries sending a list of what they have to offer, stating 

hyte ‘rea G. H. Baines, Dane Hills View, Leicester, will 
urn. 











ORAL SOCIETIES.—A Large Quantity of 
a ONGS, MADRIGALS, and several ORATORIOS, &c. 
dition, to be SOLD at half the retail price. Printed 
¢ ded by post upon application to J. H., Clarence 








A MANUAL of the THEORY of MUSIC, by 
GrorGE SuTHERLAND, Head-Master of S. Andrew's Middie 
arp heners Derby. Second edition, foolscap 8vo., paper cover, price 
4d.; cloth, 6d. 


HE CHOIR CHANT BOOK. New and greatly 
J enlarged edition, in large type and handy size, containing 300 
Single and Double Chants; with Glorias, Kyries, and a Selection of 
Chants coupled for the Te Deum. Compiled by H. H. Bemross, and 
arranged by W. ApLinGTon, Organising Master of the Lichfield 
Diocesan Association for the Improvement of Church Music. Cloth, 
— Is. 6d.; single Voice parts, Treble, Alto, Tenor and Bass, rod. 
each. 


[HE CANTICLES, LICHFIELD POINTING, 


for Chanting, and divided into bars corresponding with the bars 
of Chant Music. Large type, 2d.; or 1s. 6d. per dozen. 


‘THE CHORALE BOOK; being a Selection of 211 

Psalm and Hymn Tunes, to suit the metres of the most popular 
Hymn Books. In this Collection will be found the old Standard Tunes 
of our own country, with some of the best of more modern date, and 
specimens from the Chorale Books of Germany. Third edition, organ 
score, 2s. 6d. paper cover; cloth neat, 3s.; single Voice parts, Treble, 
Alto, Tenor and Bass, 1s. each. 


GERVICE TABLES. Eight Varieties. 1s. 6d. per 
hundred, printed in red and black, to be filled in with the Chants, 
Hymn Tunes, &c., for Reading Desk, Choir, Organ, &c. Specimens 
post free on application. 

London: Bemrose and Sons, 10, Paternoster-buildings. 


O VIOLINISTS, TEACHERS, and AMATEURS. 
100 Easy and Progressive Violin Duets, selected from the Works 
of the Best Masters, in Four Books, 2s. each.—London: J. Williams, 
24, Berners-street, or post-free for 20 stamps direct from H. S. Davis, 
60, Dean-street, Soho. 
Just Published, price 1s. 6d. 
ART-SONGS for PUBLIC SCHOOLS. 
Edited by JoHN FARMER. 
Containing the following Songs, with Pianoforte accompaniment :— 
Through the Empyrean. | Drink to me only. 








Loreley. The Good Comrade. 
The Mill, | Robin Adair. 
The Brook. j The Soldier. 
The Fisherman’s Hut. Constant. 
The Fisher Boy. 


The Rosebud. 

Battle Song. 

A Red, Red Rose. 

For the sake of Somebody. 


Shortly will be Published. 

SONGS FOR PUBLIC SCHOOLS. 
The chief feature of this Collection of Part-Songs is that they are 
all arranged in suitable keys for Boys’ voices. 

Published by Crossley and Clarke, Booksellers, Harrow; and Novello, 
Ewer and Co.,-1, Berners-street, W., and 35, Poultry, E.C. 


OBERT COCKS and Co.’s VOCAL QUARTETS 
and TRIOS. List gratis and postage free. 
Let the Hills Resound. (Brinley Richards.) Post free four stamps. 
Far Away. (Miss M. Lindsay.) Two stamps. 
A Rose in Heaven. (Abt.) Two stamps. 
Happy be thy Dreams. (J. R. Thomas.) Two stamps. 
ais (Abt.) 4to. Twelve stamps. 
Sound the Trumpet in Zion. Sacred. (Brinley Richards.) 18 stamps. 
God Bless our Sailor Prince. (S. Glover.) Two stamps. 
God Bless the Prince of Wales. (B. Richards.) Four stamps. 
God Save the Queen. Twostamps. All post free. 


IN SHADOW LAND. New Song. Words by Rea, 

Music by C. Pinsut!, 3s.; free by post 18 stamps. ‘A most 
charming composition for a contralto or baritone voice.”"—Vide The 
Hour. ‘*Where poet and musician go hand-in-hand, the effect must 
be pleasing, as in this song.”"—Vide Cheltenham Looker-on. 


OUND THE TRUMPET IN ZION. Words by 

S.C. Haty. “Mr. Brinley Richards has achieved another signal 
success in his Sacred Part-Song for a full choir."—-Vide The Graphic. 
Post free for 18 stamps.—London: Sole Publishers, Robert Cocks and 
Co., New Burlington-street, where may be had gratis and postage free 
a list of Robert Cocks and Co.’s Vocal Quartets and Trios. 


USICAL PRESENTS for the NEW YEAR.— 

High-class Music for Amateurs, Students, and others. To be 
had gratis and postage free a List of 400 Classical Works, bound, at 
greatly reduced prices.—Published only by Robert Cocks and Co., 
New Burlington-street. 


The Happiest Land. 

The Three Students. 
Hunting Song. | 
Annie of Tharaw. 


Wanderlied. | 








Highly recommended in the Musical Times for October, 
HE SINGER’S GUIDE to PRONUNCIATION, 
with an Appendix, consisting of a Pronouncing Dictionary of 
Musical Terms, and the Rules of Italian Pronunciation, by Joun 
Apvcock. Price1s. London: Novello, Ewer and Co. 


W. PEARSON’S PART-SONGS for s.a.?.B. 


e The Ironfounders ee ¢e oe 3d 
Sweet to live amid the Mountains oe e 
There's beauty in the deep 








's,Fulham. Please enclose directed stamped envelope. 





2d 
oa ee ad 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each 
1st and 2nd Series bound together, cloth, 2s. gd. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousetey, Bart., etc., and Epwin 
GeorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 

dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 

bishop of York. London: Novello, Ewer and Co. 


“Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. 9d. cloth 
ettere 


ttered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELEY, Bart., etc., and 
Epwin Georce Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Yaa CREATOR SPIRITUS. Set to Music by 
Epwin GeorGeE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon; Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. ; 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


Oe AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to., gd.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 

Tenth Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 

Tonic Sol-fa Notation. Score 1s. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-notes. 


appl agha to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jouve. 
(Large type), price 2s. 6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Har ised on a M in a very simple manner for Parochial 
use. By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. LonapEn, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
mdon: Novello, Ewer and Co., 1, Berners-street, W. 















































A. MACFARREN’S CANTATE DOMINO and 

e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 

“TWELVE KYRIES. By G. Baker. Price 6d. 


12 or more copies, 4d. each, post free. G. Baker, Musicseller, 
Wakefield. 








Now ready, 8vo., price Threepence. 4 Fs 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, Z Epwin Georce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


EV. R. F. SMITH, Southwell—TE DEUM, in 
F. SHORT ANTHEM, “ The Lord is nigh.” 


E DEUM LAUDAMUS (Chant Service), by 


Dicpy Cores. Octavo, 3d. London: Novello, Ewer and Co. 








Just Published. 
ANTICLES NOTED. Second Set, by the Ry 
Tuomas HeExtmore, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, W, THE 


ELMORE, Rev. THOMAS.—The CANTICLR 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Ch 
voices, each 1s., PEACE, IT 1s 1; THE DAY IS PAST AND OVER; T By the. 
DAY OF RESURRECTION.—S. Mark's CHANT Book (in daily used rr. 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being them: 
body of the work, price 3s. 6d.; and Part II., The Table of the¢ 
ewe 1s. (useful for places where only the Canticles are chanted), 
wo “Tz Deums” for Choir and People, in the alternate yer And 
adapted from Latin arrangements by Alfieri and Baini; vocal Scop 
Organ Accompaniment, price 3s. Also the People’s Plain The Cler 
separate, price 14d. Four-part Cadences for the Holy Communion; than 25, on 
The Carol for Christmas Morning, vocal score, 18mo. edition, Li 
melody, 18mo., 1d. a 
HYMN IN TIME OF CATTLE PLAGUE. 2d. Words,1s.peugp  SACR 
London: Novello, Ewer and Co. 
ADDITIONS TO THE E DE 
REY. 7. HELMORE’S PLAIN SONG Worig T 
The Canticles Accented. Price 3d. H _ 
The Psalter and Canticles Accented. Papercovers, ts. 6d.; cloth, yes, ‘ 
Appendix 1 to Accompanying Harmonies to the Brief Djp the a 
price 4d. . 
The Psalter Noted. Appendix 1, giving the Proper Psalms,n 
before in their right order of the six days to which they 
eee Price 6d. Bound up with recent editions of the 
oted. 
Accompanying Harmonies to ditto. Price 3d. ; 
The Psalter Noted. Appendix 2, giving the Proper Psalms neq 
noted for the Four Great Festivals (second set). Pricegd, with 
Accompanying Harmonies to ditto. Price 4d. oe Spero 
Canticles Noted (second set). Large Edition, 2s. Small Edition, sag 
For some of the Harmonies to this see Accompanying Harmonigg. The Hymn: 
Psalter Noted, Appendix 2 (above mentioned). Foro .A,; 3rd, the 
- Aalitai Harmonies to Brief Directory, Appendix, ; 
and. 
Cadences for the order of the Administration of the Lord’s § 
compressed vocal score. Price 6d. , 
Paper on Church Music, with special reference to the joining df 
the People in Sacred Song, read at the Church Congr 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 











Now ready. 
CCLESIASTICAL MUSIC.—Compositions 
Four Voices on the Plain Chant of the Roman Gradual, 
ed. 1871, by W. SEBASTIAN OKELY, M.A., “nello stile 
with Organ accompaniment. 
I.—Missa Tempore Paschali, price 2s. 6d.; Organ pert, a 4 E 
II.—Missa in Festis Semiduplicibus, price 2s. 6d.; Organ part,I.@ First Series, 
II1I.—The Sequentiz for all the year, price 5s.; Organ part, a as 
consisting of Victime Paschali, Veni Y aret Spiritus, 
Stabat Mater, Dies Ire. London: Novello, Ewer and 


SERVICE for the TE DEUM LAUDAMUS Iie inne 
the key of A, composed by FREDERICK ILIFFF Mus. Baty soul.” (Th 
Fellow of the College of Organists, London, and Organist “Come ye anc 
Wilfrid’s Church, Kibworth. Price 44d. at the open: 
Anthem m 


E DEUM LAUDAMUS, No. 1, set to 
Chants, price 2d., composed by Freperick Ixirre, Mus. 
Oxon., Fellow of the College of Organists, London, 

“In writing these Chants for the Te Deum I have dividediti 
doctrinal parts. The ‘first’ thirteen verses are a Creed setti 
the doctrine of the Trinity. The ‘second’ part beginning 
words ‘ Thou art the King of glory,’ and the four following 
forth the Divinity and Incarnation of the Son. Thesolemnvent 
believe that Thou shalt come,’ expresses our belief in our Lords 
coming. A separate Chant is provided for this verse. 
ah Hy with the words ‘ 

e 











E DEUM LAUDAMUS, No. 2, in A. Dig, 
into its Doctrinal Parts, and set to Original Chants. 
by the same Author, price 2d, 


PRIZE TUNE, in E flat, “Jesu, Refuge 

soul,” for four voices, by the same author, price One Pet 

This Tune gained the Prize offered by the College of Orga! 

summer, 1872. Published by Novello, Ewer and Co., Lond 
r. W. R. Bowden, Holywell-street, Oxford. 


A SERVICE for the HOLY COMMUNION 





H°w” LOVELY ARE THY HABITAH 
Anthem (84th Psalm) for Treble, Alto, Tenor and 

CHARLES SALAMAN. Price 2s, 6d.; separate vocal pai 

adapted for Church Choirs. London: Novello, Ewer and 

































than 25, on liberal terms. 


the mandments, new edition, 1s.—Three Choral Hymns. Set 2, 
“0 Paradise,” “A few more years shall roll,” and “‘ The roseate hues” 


IA specimen copy of either for twelve stamps. A very liberal discount 
lonadozen copies. London: Novello, Ewer and Co., 1, Berners-street. 
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NOW READY. 
Imperial 32mo., cloth, price Ninepence, 


THE CATHEDRAL PSALTER. 


Pointed for Chanting 


By the Rev. S. FLOOD JONES, the Rev. J. TROUTBECK, 
Dr. STAINER, JAMES TURLE, and J. BARNBY. 


Published with the sanction of 


The Very Rev. the DEAN of ST. PAUL’S 
And the Very Rev. the DEAN of WESTMINSTER. 


The Clergy can be supplied with copies, in quantities of not less 


London: Novello, Ewer and Co., 1, Berners Street. 





SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 
E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. “Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set 1, ‘‘ There is a blessed home,” “‘O Love,” and “ Praise the 
”1s.—The well-known and immensely admired Six Responses to 


just published), 1s.—T he Evening Hymn “Abide with me.” Harmony 
unison, with afree organ part. “ Everywhere exceedingly popular.” 








t, 18,64. 
zan part, Is. 


“a 


us. Bat0 


Yrganist of }“Come ye and let us go up.” (This Anthem may be appropriately 


wing ver 


jemnvert’Y By W.H.Gitt. 2d. each. London: Novello, Ewer and Co. 


or KNG FORTH THE HONOUR OF HIS NAME. 

hee'isa ¥ New Anthem, by J. Courtenay. No. 34, “ The Chorister,” 2d. 

whe 1d. F, Pitman, 20, Paternoster-row. 

sev a 

‘t@HURCH ANTHEMS, ETC., 

ind of ( THE BEST COMPOSERS, ANCIENT AND MODERN. 

d mer ~ The Music and Words arranged for Congregational use. 

hen. iaf EDITED BY HENRY ALLON, D.D. 

Compose, f0¥0 octavo, price 3s. cloth; 3s. 6d. roan, gilt edges. Cheap edition, 
A Price 1s. 4d. cloth; 1s. 8d. stiff cloth, red edges. 

onli Dr. Allon has done so much to promote an intelligent use of sacred 





















ISisle of Wight. 


ADVENT HYMNS, 


With appropriate Tunes, extracted from “ The Church of England 
Pemnology,” by GeorGE Prince Joyce, Esq., F.S.A. 


e 2 are by—tst, the Editor; 2nd, the Rev. Thomas Davis, 


Mr. Joyce would feel obliged by some Organists trying the new 
communicating the results to him at his address, Newport, 


¢ for Small Choirs. The texts selected by the Rev. J. Powell 


Tint Series, for Boys’ and Females’ Voices—r. “Come, and let us 
” 2. “I will look unto the Lord.” (These Anthems may appro- 
be used in Advent and Lent.) 3. ‘Behold the Tabernacle.” 
fhis Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was born.” 
fhis Anthem may appropriately be used at Christmas.) 2. “ Blessed 
soul.” (This Anthem may appropriately be used at Whitsuntide.) 


tdatthe opening of achurch.) 4. ‘“‘ Blessed be the name of God.” 

‘aihis Anthem may appropriately be used at a Harvest Festival.) 
Separate en for use where there is not a Pedal Organ, 

be had, price 2d. 

t Anthems are available as Duets for private performance. 

Price 6d. for each Anthem, or 2s. 6d. for each series of six. 

London: Novello, Ewer and Co. 














Divine worship that we gladly call attention to his last, and, as 
“=m, Most wise efforts in the same direction. Having issued in 
“Mongregational Psalmist' a valuable series of Hymn Tunes, 
tis, Kyries, &c., he has now published in a little pocket volume a 
ion of Anthems intended for the use of the congregation, and 
mplyforthe choir. The pieces as a rule reguire, in singing, a 
Musical culture somewhat greater than that required by 
Chants, but they are on the whole within the reach of 
sing a practical acquaintance with the art of sight- 


The Choir. 

a OTICE. 

ting Anthems” forms Section III. of “‘ THe ConGREGATIONAL 
at,” Section I. consists of Tunes and Chorales; Section II. 
» &c. Each Section is complete in itself, but may 
d up with the others. A list of nearly 50 editions can be 
ication to the Publishers, by whom a liberal discount will 
to Teachers and Congregations. 


‘THE LORD IS MY STRENGTH.—Short, Easy, 
full Anthem, composed expressly for Parish Choirs, by ALBERT 
Lowe. Octavo, 3d. London: Novello, Ewer and Co. 
WHEN NIGHT IS DARKEST, Dawn is Nearest. 
By E. Lanp. “This composition deserves high praise. Its 
melody is lovely; its phrasing shows the cultivated and experienced 
mind, while the accompaniment is singularly happy.” ‘“ The vocal 
gem of the season.” Also brilliantly transcribed for Piano, by 
Kuhe, 24 stamps each.—W. Morley, 70, Upper-street, N. 


< ‘THou ART GONE TO THE GRAVE,” 

Funeral Hymn, by Bishop Heser. Music by R. ANDREWS, 6d. 
Elegy, “Our Home's Eternal Rest,” Sacred, by R. ANDREws, Is. 6d, 
To be had of the Composer, Laurel Bank, Stamford-road, Bowdon. 
Sent post free. 


“A PPROACH, ALL YE FAITHFUL.” Hymn 
for Christmas, by BENJAMIN CONGREVE, price 14d. 

Also, TE DEUM LAUDAMUS, in E flat. Reduced price 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
FIVE POPULAR CHRISTMAS HYMNS with 

INTERLUDES for the Pianoforte. 

CHRISTIANS, AWAKE (with Introduction). 

WHILE SHEPHERDS WATCH'D. 

HARK! HARK! WHAT NEWS. 

LET CHRISTIANS ALL. 

THE WASSAIL CUP. 

These Hymns will be found useful for Teaching purposes, and are 
Fingered throughout. Free for 15 stamps. 
Wakefield: G. Baker, 19, Westgate. 


HRISTMAS POPULAR PRODUCTIONS.— 


The famous Musical Ghost Story, received with roars of laughter 
at Penny Readings. Five halfpenny stamps. 

THREE NEW CHRISTMAS ANTHEMS, from “Anthems 
Special and General,” for 12 stamps. A special List of Cantatas, 
Anthems, Hymns, Carols, Glees, and Part-Songs, sent post free. 

DR. FOWLE’S CHRISTMAS CANTATA (sth edition), is a 
favourite with all Choral Classes. 7d. post free (reduced from 5s.) 
DR. FOWLE’S CHRISTMAS ANTHEM, “Arise, shine,” is in a 
twelfth edition. Folio, 64d.; Class copy, OY 

ANTHEMS, SPECIAL AND GENE AL. Apply for “contents” 
of this first-class W 











Publisher. Address Dr. Fowle, 48, Hunter-street, London, W.C. 
EW ANTHEMS for CHRISTMAS :—< Arise, 


shine,” 1s , class copy, 2d.; “ Bright and joyful,” 1s.; “‘ God so 

loved the world,” 6d.; ‘“‘Whence those sounds?” 6d. Sent post free 

for stamps by the Author, C. Ward, Speen, Princes Risboro’) Also, 

just published, No. 6 of the “Sacred Choir,” price 6d., containing 

ig 4 beautiful,” by J. NicHoLps, and “ The Heavenly Spring,” by 
- WARD. 


( HRISTMAS HYMN, “Shout the Glad Tidings.” 


Music by Epwarp Hopces, Mus. Doc., Cantab. Octavo, 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HRISTMAS CAROL, “I hear along our street.” 
Translated by H. W. LonGcFrettow, from the Noel Bourguignon 

de cui Barézai. Music by E. Stras. Six voices. Vocal score, ts. 6d.; 

ditto, octavo, 4d.; vocal parts, 1s. London: Novello, Ewer and Co. 


HRISTMAS ANTHEM, “The Morning Stars 
sang together.” Composed by J. Starner, Mus. D. Vocal score, 

2s. 6d.; ditto, octavo, 6d.; vocal parts, 2s. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


HERE WERE SHEPHERDS ABIDING IN 
THE FIELD. Anthem for Christmas. For Four Voices, with 
short solos, adapted and composed by WALTER H. SAnasTER, frice 2s. 

London: Novello, Ewer and Co. 

SECOND EDITION. Just published, price 2s. 6d. 
A CONCISE and PRACTICAL EXPLANATION 

of the RULES of SIMPLE HARMONY and THOROUGH- 
BASS, with Chapters on Time, Keys, Intervals, and general Elemen- 
tary Musical Knowledge, respectfully dedicated (by permission) to the 
Rev. Sir F. A. G. Ouseley, Bart , Mus. Doc., Professor of Music at the 
University of Oxford, by THomas Smiru, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 























By the same Author. Just Published, price 1s. 
SHORT PRACTICAL METHOD for TEACH- 
ING SINGING, designed with a view to meet the new Rule in 
the Revised Code, and for the use of Choirs generally. 





By the same Author. Just Published, price 3d. ads ¥ 
HRISTMAS ANTHEM, “ For unto us a Child is 
born.” Written specially for Village Choirs. 
London: Novello, Ewer and Co., 1, Berners-street. Post free direct 
from the Author, Angel Hill, Bury St. Edmunds. 


HE GOOD TEMPLARS’ FESTIVAL SONG.— 
Full Chorus, by ALFRED HarsorouGH, R.A. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HURCH ORGAN MUSIC.—New and Beautiful 

Editions, with Pedal Obbligato, of the works of Dr. C. H. Rink, 
suitable for use as Offertoires, Communions, Elevations, Postludes. 
Prospectus and Specimen (2 Adagios and 1 Andante), sent by post for 








4 indon: Hodder and Stoughton, 27, Paternoster-row. 


one penny stamp. A. Whittingham, Streatham, Surrey, S.W. 


ork. 
ARTICLED PUPIL REQUIRED, to learn the Trade of a Music 
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JUST PUBLISHED. 


MARATHON: 
A DRAMATIC CANTATA. 


Words by Jonn Brion. 


Composed for Soprano, Tenor and Bass Solo Voices, Chorus and 
Orchestra, by 


R. FORSEY BRION, 
Associate Royal Academy of Music. Price 3s. 
London : " Novello, Ewer and Co. 


PSYCHE: 
A DRAMATIC CANTATA 


“FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcortTs. 
THE MUSIC BY J. F. H. READ. 
Vocal score, with Pianoforte accompaniment, price 5s. 
London: Novello, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 











1. “I love the merry spring-time” .. 15th edition .. © 2 
2. “ Gaily thro’ the greenwood” oe 19th * a O.2 
3. ‘‘ Welcome, merry May” .« « 6th + @:a 
4. ‘The mountain Maid” ° 5th wr a Ce 
5. ‘Come o’er the mountain” o- 8th - « @8 
6. “ Hail, merry, merry Christmas” o 13th ” Pre ae 
rey Songs of praise the angels sang” 5th - ee O 3 
8. ‘ Blow, ye balmy breezes, saa rr 6th * os) 10:48 
g. ‘‘ Fairy revels” 4s 7th ‘9 1008 
10. “Oh! peaceful vale of rest” ae sth yy +. © If 
11. “The merry bird” . ; 5th ef ie 
12. “Come, let us be merry and gay” 4th » oo O88 
33. * Forest echoes” oa ft 6th eet oon ce 
14. “ Haste ye, merr elves” 5th ” ee ae 
15. “ The streamlet” (with Soprano solo) and © 3 


London: Novello, Ewer and Co., 1, Berners- street, W. 
Forsy th Brothers, Regent-street, London, and Cross-s! reet, , Manchester 





C= and a MADRIGAL, by SiR Jou “Goss. 


Octavo. 


. 1. O Thou whose Beams (Ossian’s Hymn) ove eee 6d. 
2. There is Beauty on the Mountain .. os 4d. 
3. T’other day as I sat (the nia shade) . eee ons 4d. 
4. Hark, heard ye not? eee ove ohn 6d. 
5. UO my sweet Mary ... ooo ese ove ose 4d. 
6, Lo, where the rosy bosom’d hours ow bad 4d. 
7. Her eyes the Glow-worm lend thee ... ov eee 4d. 
8. The Courtly Bard (Kitty Fell) .. 4d. 


Lape: Novello, Ewer and Co., 1, Berners- street, ‘and 35, ‘Pouitry. 





>ONGS by the Author of ‘‘ Never mind the rest,” 
» now being sung in public. 3s. each. 

Keep a light heart, say I (s. M.s. or T.), Down by the Brookside i = 
the merry month of May (t.), My Father’s Apple Tree (T. or B.), 
English Wife for me ‘7. or B.), Happy Sunshine (s. or M.s.), Now ona 
Then, or Three Hundred Years ago (tT. or B.), His hand is on the 
Latch (s or M.S. ) Part-Songs:—Old England is my Home, 4d.; Don’t 
T love the bonny broom, 4d. 

B. Williams, 195 Paternoster-row ; Batchings | & Benet, 9% Conduit-st. 


“THE OLD ELM TREE.” Prize Part-Song for 


7.7.B. 2d. London: Novello, Ewer and Co., 1, Berners-st. 





SRE | di Published. 
A SACRED SONG, for Mezzo-Soprano or Tenor 


Voice, with accompaniment for the Organ or Pianoforte, 
“ Though I walk through the Valley of the Shadow of Death” (Psalm 
xxiii. 4), by the Rev. W. H. Briss, M.A., Mus. Bac., Oxon., Minor 
Canon of St. George’s Chapel, Windsor Castle. May be obtained of 
all Booksellers and Musicsellers, at 1s. 6d. net. Also, “O God, Who 
hast prepared,” Anthem for noun voices, with accompaniment for the 
Organ or Pianoforte. Folio, 6d 

THREE CHRISTMAS HYMNS. Octavo, 4d. the set. 
1. Hark, the herald angels. | 2. Hig h let us raise. 

WV hile shepherds watch'd their flocks, 

London: Novello, Ewer and Co., 1, Berners-street, W. 


O MUSICAL SOCIETIES.—Now Ready, a new 
Pastoral Cantata, entitled ‘“‘ The Song of the Year.” Price, limp 
cloth, 4s.; stiff covers, gilt, 5s. All the Cho1uses separately, 3d. each. 
TEN ANTHEMS "AND SACRED PIECES (from “ The Sabbath 
Garland”), composed expressly for Sabbath Schools, by Alfred J. Davis. 
Price, cloth, 1s. 6d., or Ly ys gg 14d. each. 
SABBATH DEWD PS. Sixteen original Hymns, with Music 
fer one or four are Is., or separately, rd. eac 
: F. Pitman, 20, Paternoster Row, 





$e, 


ANTHEMS, ETC., FOR ADVENT, 


RNOLD, DR.—" Who is this that cometh.” 
score, 1s. 6d.; vocal parts, ro$d. 
A™ OLD, DR. G. B.—‘“ The night is far spent.” 8vo., 3d, 





Verse A.T.B, Vocal 


ARNBY, J.—“ It is high time.” Full, 4 voices. Vocal score, i; 


class copy, 14d.; vocal parts, 6d. 
— “When shades of night.” Hymn for 4 voices. 8vo., 2d. D*™ 
ENNETT, SIR W. STERNDALE.—“ O that I new where! OU 
might find him.” (For St. Thomas’ Day.) Full, 4 voices. Vog B 
score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, Is. AK 


EST, W. Tt Dies ire, dies illa” (Day of wrath, O day of moun. é 
ing). Hymn for 4 voices, with a free Organ part. Organ scope, 

1s. 6d.; vocal score, 8vo., 3d. 
eee HENRY. “Rejoice greatly.” Full, 4 voices. 8v0., 32. “ 


ARRETT, DR. G. M.—“ Prepare ye the way of the Lord.” Fy, 










4 voices. Vocal score, folio, 1s.; ditto, 8vo., 3d.; vocal parts, 1s EN 
GAP ee H. J.—‘Thou wilt keep him in perfect peace’ by 
Full, 4 voices. Vocal score, 6d.; ditto, 8vo., 3d.; vocal parts, é Now 
ILBERT, WALTER B.—“ pth conversation is in heaven’ ‘ H 
Votal score, folio, 6d.; ditto 8vo.; vocal parts, 6d. Toles 
G°s: SIR JOHN—*The wilderness and the solitary place’ pie 
Containing Recit. for Bass; Trio for a.T.B.; Recit. for Teno; § «py 
Choral Recit. for Tenors and Basses, and two Choruses, 28. 6d.> ditts, MIT] 
8vo., 6d.; vocal parts, 1s. 3d, S 
OUNOD, CHARLES.—“ Blessed is he who cometh.” Trebk T™ I 
Solo and Chorus. Vocal score, 6d. Small class copy, r4d. 
REATHEED, REV. S. S.—“Ye that fear the Lord.” Voul ILLE 
score, folio, 6d.; ditto, 8vo.; vocal parts, 6d. Voic 
ANDEL.—“ Thus saith the Lord.” _. solo. —— The 
— “And He shall purify.” Chorus. Folio, gd. ; vocal parts, 
1s.; 8vo., 13d. Ci 
— “Comfort ye,” and “Every Valley.” Recit. and Air (tenor), 9d. 
— ‘And the glory.” Folio, 1s.; 8vo., 3d.; vocal parts, Is, ARNI 
—“O Thou that tellest” (Alto Solo and Chorus). Folio, 15.34, voici 
8vo., 3d.; vocal parts, Is. —"“'Ty 
AVERGAL, H. E.—‘Hosanna to the Son of David.” Full, — “Hol 
voices. Vocal score, folio, 6d.; ditto, 8vo.; vocal parts, 6d. — “Oc 
UMPHREYS, P.—“ Hear, O heavens.” 4.1.8. and Chorus,1s; RAML 
vocal parts, 74d. a, 
HYMNS selected from the “‘Hymnary.” 1d. cloth aie 
, 
ent, 
ENT.—“ When the son of man.” Verse, A.T.B. Vocal score, 18 tion, i 
ditto, 8vo., 4d.; vocal parts, Is. ae OOPE! 
— “Who is this that cometh?” Verse A.1.1.B. Vocal score, 18, 34; voic 
ditto, 8vo., 6d.; vocal parts, Is. ,S- 
ESLIE, HENRY. — Blow ye the trumpet in Zion.” Full,gvoiet. 8vo, 
Vocal score, folio, 1s. 6d.; ditto, 8vo.; vocal parts, 6d. OODB: 
UTHER’S HYMN—* Great God, what do I see and hear?” Sol ROS 
and Chorus. Arranged by V. NovELLo. Folio, gd.; octavo, Hts SVE 
vocal parts, 14d. ANE. 
ACFARREN, G. A.—‘ Hosanna to the Son of David." Ful 
Anthem, for 4 voices. Vocal score, 1s.; ditto, 8vo., 3d; ea AVERC 
parts, Is. I. Chri 
—— ‘“ Hosanna to the Son of David.” Introit. 8vo., 2d. IV. The An 
— “ Drop down, ye heavens 8 d parts : 
—— ‘He cometh forth” t vE+e Ate —A Christ 
ENDELSSOHN.—" How lovely are the messengers.” Chon Dedie 
Folio, ts.; vocal parts, 6d.; octavo score, 3d. HELMo: 
— “Sleepers, wake.” Chorale. Folio, 6d.; vocal parts, H§ 44° Ancien 
8vo., q d. cipally in 
—— “ Let our hearts be joyful.” 8vo., 1$d. Ocal § 
ARES, DR.—"O Lord, my God, I will exalt Thee.” 8B. Solo mert 
Chorus. Vocal score, IS. ; vocal parts, 7d. Treble 
EUKOMM.—' Blessed be he that cometh.” Treble Sole Ditto, i 
Chorus. s.s.A.A, 14d. th 
USELEY, REV. SIR F. A. G., Bart.— Why standest Thot Ditto, i 
far off.” Verse, 2 Trebles and Chorus. 4 voices. Vocals rons THO 
folio, 1s.; ditto, 8vo.; vocal parts, 1s. blowing.” 
URCELL.—* Rejoice in the Lord alway.” Verse, 4.7.8: Yi 7 INDSay, 


score, 2s.; vocal parts, 1o}d, 
R44" S. _" Rejoice in the Lord.” 8vo., 1d. 






MAcrarr 
rn Leia 
EDFORD.—“ Rejoice in the Lord.” s.a.1.B. Vocal scot M CRAY.~ 
vocal parts, 6d. M A Me 
MITH, MONTEM.— The night is far spent. Full 4 
voices. Vocal score, 6d.; 8vo., 14d. ; vocal parts, 6d. \ OnK, Dr. 
MA For Chri 


§ teroereane JAMES.—“ Lo! He comes.” Four voices. 
aie the 










ALMISLEY, T. F.—“Hosanna to the Son of David" 

4 voices. gd. 
EBBE, S., Senior.— When the fulness of time Wee 
voices, Is. ; vocal parts, 
ESLEY, DR. S. S.—Three Collects for the three frst * 

in Advent. Two for a Treble and one for a Bass voice’ 
ISE.—“ Awake, awake, put on thy strength, O Zion.” 4.0 
Chorus. ts. 3d. 

—— ‘Prepare ye the way.”"—Verse, s.s.4.3. Vocal score, i" 
parts of the two Anthems, 1s. 

















Lon E.C. 
Published by ‘Ritved J. Davis, Broadway, Victoria Park Road, E. 


London: Novello, Ewer and Co., 1, Berners-strects 
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Vocal 
HYMNS FOR CHRISTMAS ILAS, E.—“ Christmas Carol.” 6 voices. From the Noel Bour- 
° guignon de cui Barézai. Liye yo A H. W. Loncretiow. 
: ca. 
oa YKES, Rev. J. B.—‘ Christmas, happy Christmas.” 8vo., 3d. Suit LIVA he tr eae nae = he en” A Four-part 
where! OUR HYMNS.—Set to Music by Dr. Dykes, W. H. Monk, J. cen rae tiate Co the Roast Beef of Old England.” 
. Vou F Baptiste CaLkin, and J. BarnBy. 14d. a 4 
; ARRIS, EDMUND.— Hark! the herald angels sing.” 4 voices. WESTBROOK, W. J.—‘‘ Holly berries, holly berries.” Carol. For 
f mourn- a at h let us swell.” 4voices 6d. eS 
poe: su ONS, DR.—“ Hark! the herald angels sing.” Foe 1s. the two. 
‘ Four voices. lass copies, 
8v0., 3. a ty ta kl the heral a 4 voices. } rid. each, ANTHEMS FOR CHRISTMAS. 
To AINE.—“ Hark! the herald angels sing,” and “ ile shep- 
1.” Full L herds watched their flocks.” 4 voices. ng LLEN, GEORGE B.—‘‘In the beginning wasthe Word.” Vocal 
parts, 1: is — Hark! the herald a sing.” Adapted score, Is.; ditto, 8vo., 1}d.; vocal parts, 9d. 
t % W.H.Cummincs. Folio, ts. 8vo., BABY, , J.—“ The grace of God that bringeth salvation.” For 4 
! bow f OVELLO.—“O come, all ye faithful.” The celebrated Christmas voices, with Treble solo, Is. ; class copy, 1$d.; vocal parts, 7}d. 
arts, ; erie Adeste Fideles, for Solo, Duet, Trio, and Quartett. | ——‘ Drop down, ye heavens.’ Tenor Solo and Chorus, rs.; vocal 
heaver. N’ An pe: copy, 1}d.; vocal parts, rs. ; orchestral parts, 5s. 6d. | parts, od. 4 
ATTE — Hark! the herald angels sing.” Solo. 6d. ——“ Sing and rejoice.” Full, 4 voices. Vocal score, 1s.; vocal parts, 
ry place” as = While shepherds watched their flocks.” Solo. 6d. Is.; class copy, I sci 
or Tenor; —— High let us swell our tuneful notes.” Solo. 6d. EST, W. T.—“ While shepherds watched their flocks by night.” 
6d. ; ditty, MITH , 5.—" High let us swell.” Solo or Duet with Chorus. 1s. For a Bass voice, withChorus. Vocal score, 1s.; vocal parts, 6d. 
— “Behold I bring you glad tidings.” Fora five-part Chorus and 
” Trebk EN HYMNS selected from “‘ The Hymnary.” 1d. Organ. Vocal score, 1s. 6d.; vocal parts, Is. 
id. LARKE, J. HAMILTON.—* There were shepherds abiding in the 
1.” Vocd PULEARD, | J.—‘‘ Hark! the herald angels sing.” In C, for 4 fields.” “4 voices. Vocal score, 1s.; vocal parts, Is. 
5 voices. 6d. | cage EY, Sir G. J.—“ Arise, shine, for thy Light is come.” Full 
—— The same Hymn to a different tune, in F. 6d. for S.A.T. aa d.; vocal parts, 6d.; class copy, 13d. 
ADSBY, RY.—“Sing, O daughter of Sion.” 4 voices 
‘cal part, Vocal Ben. folio, 1s.; ditto, 8vo, 1$d.; vocal parts, rs. 
‘é CAROLS, ETC., FOR CHRISTMAS. LADSTONE. W. H.— Behold how good and joyful.” 4 voices. 
ye *olio, Is. 
15 yet , JOSEPH.—“ When I view the Mother holding.” Treble Gs. , Sir J. —“ Behold, I bring you good tidings.” Full for s.a.t.s., 
io, 1 9h voices. 8vo., 2d. : s vocal parts, 6d.; class copy, I 
—“ Twas in the winter cold. 4 voices. 8vo., 2d. OUNOD, CH.—"O sing to God” (Noel). For Soprano and Alto, 
.” Ful, yf —— “Holy night! Peaceful night!” 4 voices. 8vo., 2d. with Chorus of female voices, 2s. 6d.; class copy, 6d.; vocal 
rts, 6d. pierre all ye faithful.” 4 voices. 2d. x d. parts, sid. orchestral parts, 8s. gd. 
horus, i; B and STAINER.— Christmas Carols, New and Ol NE.—“ Behold, I bring you glad tidings.” For two Trebles 
t The words edited by the Rev. H. R. Bramiey,M.A. The music or Tenors, with Chorus for 4 voices. 1s. 6d.; vocal parts, 104d, 
edited by JouN Starner, M.A., Mus. Doc. Set IL, 18. 6d.; words, r4d. ; ATTON, J. L.—“ Blessed be the Lord God of Israel.” 4 
cloth gilt, 2s. 6d. Set il., Is. 6d.; words, 13d.; cloth’ gilt, 2s. 6d.: voices. 2s. 6d.; vocal parts, rs. 
; - some — in separate numbers at 1d. each. Large | eee E. J.—*Let us now goevenunto Bethlehem.” s.a.1.B., 
score, IS4 on eee cloth, 7s. 





vocal parts, 6d.; class copy, 14d. 


oe J.T. —“There were whisp’ rings in the heavens.” ACKSON, WwW. (Masham).— —‘O come hither and behold.” Full, 4 
ore, 18 3h E voices. 8vo. a rid. voices, with short Bass solo. 1s. ; vocal parts, 6d. | 
: Gre ,S.—“ Shades of silent night dividing.” 4 voices. j——}$""O Zion, that bringest good tidings.” Full, 4 voices, 1s.; vocal 
ts, Is. 
a OODBAN, C.—The Christmas Fairies. ‘ Brave spirits of the aie, O heavens.” 4 voices, Is.; vocal parts, 6d. 
neat?” Sol anon are we.” Glee, s.s.T.B. 9d. Small class copy, 1 r : ESLIE, HENRY.— Fear not, we bring you good tidings.” Full, 
octave, 1H S) ENOR, THE HON. leas Carol, carol, Chris- 4 voices, 9d.; vocal parts, 6d. : 
tians” 4 voices, Is. N ACFARREN, G. A.— For unto us was born.” 2 voices, Soprano 
sa” Fal HaNoiey, EDWARD. nas So Carols. 3d. anid Rake: 8vo., 6d. 
ars ‘ . — “Behold the tabernacle.” 2 voices. 6d. 
Dey *) AVERGAL, H. E.—‘Six Christmas Carols.” For 4 voices. | _— « fe cometh forth.” 4 voices. 8vo., 2d. 
I. Christmas Morn. Il. The Kings of the East. III. The Star. | __ « While all things were in quiet silence. 8vo., 1}d. 


IV. i tev Angel's Song. V. The Holy Birth. VI. The Humiliation. 1s. N ENDELSSOHN.—“ Rejoice, O ye people.” 8 voices. Vocal 
a 








cal parts, 2d. each. . score, Is. Vocal parts, 6d. 
——A Christmas Carol. Words by ea fase 9 For r or 4voices. 6d. | —— Ditto, arranged for 4 voices by Dr. Steggall. Vocal score, folio, 
rs.” Chores Dedieated (by permission) to the Lord Bishop of Oxford, od. 8vo., ditto, 14d. 
ELMORE and NEALE.—Caro!s for Christmas-tide. Set to \ ONK, W. H.—“ Hallelujah! for unto us a child is born.” Full, 
parts, 4 Ancient Melodies by the Rev. THomas Hetmore, M.A. Words | | 4 voices, 6d.; class copy, 14d. 
gs in imitation of the original, by the Rev. J. M. Neave, D.D. OVELLO. '— Sing unto the Lord.” Short Anthem for s.a.T.B., 
Score for 4 voices, ~~ organ eiaceneiail s. d. 1 with verse, for 4 trebles, 9d.; small class copy, in score, 1}d.; 
1g, Solo mett, folio... « one e oe 4 6 vocal parts, 73d. 
Treble part, 18mo. one oe oe oe O 6 PERGOLESI. —‘‘ Glory to Godin the highest.” 4 voices. 8vo.,1}d. 
ble Solo a Ditto, in packets of 50... eee one ee 20. 0 
bed + Compressed score, 18mo... on oe IO P#BRCELL. —‘ Behold, I bring you glad tidings.” Verse, a.T.B., 
ths The words only, 32mo. ... ot as ewe 0 4 folio vocal score, 1s.; vocal parts, 10d. A : 
dest ~ Ditto, Sod gay of50 5 EWELL, JOHN. - «Break forth intojoy.” 4voices. Vocal score, 
~ Vocal ONS, othe’ AS.—A Christmas Madrigal. “The winter winds are 1s.; vocal parts, Is. 
Na 4 voices. Folio size,6d, Class copy, 13d. <* MITH, CHARLES W.—“ Behold I bring you glad tidings. 4 voices, 
, A.TABs Vo [Nasa MISS,—* Carol, carol, Christians.” 4 voices. 8vo. 3d. Folio, 6d.; 8vo., a 1 
PARK, Dr. W.—“I shall see him, but not now” (Balaam’s pro- 
ACFARREN, G. A.—‘“ Christmas.” A Four-part Song. Words phecy). 4 voices. Vocal score, rs. 6d.; vocal parts, 1s. 








ee Hunt. 1s. Small class copy, 14d. Vocal parts, 6d. As, ‘E.—‘* The light hath shined.” s.a. 7.8. Vocal score, 6d.; do. 
MM soi of Ca song, a song keep singing.” A Christmas Carol. 8vo., 13d.; vocal parts, 6d. 

Ss. | STMNES, Dr. JOHN.—“ The morning stars sang together.” Verse 
ATHEY, airy Christmas is the season.” Madrigal. 4 voices. for 5 Voices — Chorus. Vocal score, folio, 2s. 6d.; ditto 8vo., 
6d.; vocal parts, 

HORNE, E. H. —"In the beginning was the Word.” Full, 4 voices. 
Vocal score, 9d.; class copy, 14d. ; vocal parts, 6d. 






cal scott, 4 













MONK, Dr. E. G.—‘ See the morning star.” 


or Christmas. 4 voices. Folio, 18. the two. 

















«Bee the battle sharp and glorious. For be — pout JAMES.— This is the day which the Lord hath made.” 
vid.” F ; ‘ 3d. 4 
Dis Novetio “The Twelfth Night song.” 4 voices. Words by VERRINDER, C. G.—“ The light hath shined.” 8vo., 13d. 4 
SERRICK. 1s. 6d. Class copy, 14d. i 
L, R. L. —Caput Apri Defero. ‘‘ The Boar's Head.” ITTORIA.—“ Behold I bring you glad tidings.” s.a.tT.1.8. Vocal 
for 4 voices, Is. ; vocal parts, 4d. score, od.; class copy, 








13d. i! 

Come | let us be merry.» Song for 4 voices, 1s. Class copy, \ JESLEY, Ss. S.—‘* a be the Lord God of Israel.” Full, 4 ' 
p.rocal pa rts, 8d. voices, 1s. 6d.; vocal parts, ts.; class copy, rid. } 
"In dulci jubilo.” An ancient Carol. Folio, 1s. 6d. ; 8vo., 3d. —“ Glory be to God on high.” '8yo., 2d. 
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DREADFUL DAY - 
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THE HYMNARY. 
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London: Novello, Ewer and Co., New York: J. L. Peters. 
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ANTHEM FOR CHRISTMAS. 

Folio size, 1s. 6d.; Separate Vocal Parts, 1s. 
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Composed for a Five-part Chorus, with Organ obbligato, by 

W. T. BEST. 


London: Novello, Ewer and Co. 
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Folio size, 1s. 6d.; Vocal Score, 8vo., 3d. 
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‘ London: Novello, Ewer and Co. 
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, London: Novello, Ewer and Co. 
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Now Ready, price Sixpence. Se pric 

D® SPARK’S TE DEUM in F major, for Four Pe 

voices, and Organ accompaniment. “This Te Deum™ a erform 
eminently pleasing throughout ; yoga suited to the voices, 4 removin, 
constructed with capital regard to broad effect.”— Musical Ti § 
“A beautiful setting of the Ambrosian Hymn, which has only tole set of re 


heard to become popular. ..... The return to the opening subject at 
the three chief divisions of the Te Deum is admirably managed, and 
forms a novel feature not likely to be omitted in future settings by 
other composers.”—E xpress. 
Metzler and Co., 37, Great Marlborough-street, w. 
‘THE ONLY HOME. New Song, by W. Spark. 
Sung by Miss Katherine Poyntz, Mdlle. ae Ms Miss Dal- 
maine, Miss Anna Hiles, &c. Notices in the Press:—‘' Dr. Spark's new 
and charming ballad, ‘The only Home,’ the success of the evi 
Leeds Mercury. “We have seldom heard a composition Babi 
which has pleased us more. The words, beautiful in themselves, att 
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the novelties we must mention Dr. Spark’s new composition, ‘T 
only Home,’—a song with pretty words and simple touching 
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re-demanded.”"—The Choir. Price 48., post free half-price. 
Metzler and Co., 37, Great Marlborough- -street, W. 


D®: SPARK’S Popular CHRISTMAS ANTHEE. 
Balaam’s Prophecy, ‘I shall see Him, but not now.” Score, 
1s. 6d.; Separate parts, 3d. each. ‘“ One of the most 
melodious Anthems with which we are acquainted.” —The Choit.” 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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